MADONNA STRIKES AGAIN 
Why the music network 


banned her steamiest 
video yet. Plus an 
uncensored look at 
‘Justify My Love’ 
and other tapes 


that are... 
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home. 


Welcome the IBM® PS/L? a new 
kind of personal 
computer that 
brings it all 

home: ease of use, 
power and value. So now the 

needs of your whole family can be satisfied 

by a single computer. At a price that’ 

right in your neighborhood. 

The new PS/I family has it all. The 
power you need to do office work at home. 
Plus the ease of use you need to make the 
computer a valuable tool for everyone in 
your family. 

And since the new PS/I is so easy to 
set up and learn, everyone can begin using 
it right away. 

The new IBM PS/1 is 
a great value, because it 
comes with so many high- 
quality options already. 
included. 

You get a high-resolu- 
tion IBM Photo Graphic” 
display, an IBM 
Selectric Touch” 
keyboard, a mouse and 
a built-in modem. Plus 


Aye el fet eto ~— 
you get IBM DOS and AAI Eee 


Mic rosoft® Works, the 
best-selling integrated 
software package, with 
word processing, spreadsheet, communica- 
tions and data base programs. 

or the first three months, at no extra 
charge, you get the PRODIGY” service* for 
all iciale of mata mation, convenient home 
shopping, banking, travel arrangements 
and so much more. Also, you get a trial 


d D 
period on Promenade.” PS/T's exclusive 


value-packed box, 


home education and entertainment service. 


And most remarkable of all, the 
PS/I family is pric ‘ed from around $999 
to $1.999, 


You get an entire package in one 


The PS/I couldn't be any friendlier. 
Just slide the mouse, point and click, and 
your new PS/I will actually teach you how 
to use it. Then it Il help you do everything 
from writing 
letters to han- 
dling budgets 
and reports to 
organizing 
information. 
It'll even check 
your spelling. 

And if you 
get stuck, He ‘Ip is just a click away. 

Just in case you have any other ques- 
tions, the PS/I starts you out with a 
support system* that bri ings you answers 
305 days a year, 18 hours a 1 day, right to 

your own PS/I screen. 

If your familys computing 
needs ¢ hange, the PS/I can be eas- 
ily expanded. Add more memory or 
even a fax card. 

When choosing a printer, 
you'll find the easy-to-use, letter- 
quality IBM PS/1 Printer a perfect 

match. 


So call | 800 IBM-3377 for 


Friendly screens help make the 
PS/I easy to use. 


a 


ui) > the stores in your neighborhood 


that carry the exe iting new PS/I. 

Then you can see Hoe yourself 
every last detail that makes the PS/1 the 
first computer for the home that'll really 
get you where you live. 


IBM ee 
it all hom 


*PRODIGY, PROMENADE, and the support system are available in 48 states. Phone anes, may apply, Up to one hour of PROMENADE service provided at no added cost. IBM is a registered 


trademark and PS/1, Photo Graphic and Selectric Touch are trademarks of International 


usiness Machines Corporation. PRODIGY is a registered service mark and trademark of the Prodigy Services 


Company. PROMENADE is a registered service mark of Quantum Computer Services, Inc. Microsoft is a registered trademark of Microsoft Corporation. ©IBM Corporation 1990. 


WALDO?: De 
A worldwide 


kids’-book © 
phenomenon, f 


Brit-wit & 


Martin Handford’s 


bespectacled, 


red-capped, 
red-and-white- 
sweatered hero is 


hiding somewhere 


in this picture 


—without 
one shoe. 
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FRIDAY, DECEMBER 14,1990 


NEWS & NOTES 


8/Shifting Shows: NBC scrambles its morning news and 
daytime lineups... Neurologist Oliver Sacks reacts to being Robin 
Williams’ role model...Seeing more of Janet Jackson on video... 
In search of George and Barbara Bush for Naked Gun IT'/:, 


FEATURES 


14/COVER: Dirty Prancing Madonna’s new “Justify My 
Love” video is too hot for MTV. Here are the scenes that couldn’t 
be shown—as well as a look at the music channel’s power and 
influence, and its criteria for what airs and what doesn’t. 


22/Style Star Edward Scissorhands director Tim Burton 
talks about the edgy inspiration for his most personal film creation 
yet, and about life after Batman 


30/Find the Author British artist Martin Handford, 
creator of the funny, crowded, and best-selling Where’s Waldo? 
books for kids, says he’s nothing at all like his nerdy, lovable hero 


Gul F.T..6..U—L DE 
36/Yuletide Tunes We offer some very sound present 


suggestions for all the good listeners on your holiday giving chart 


REVIEWS 


44/MOVIES he Sheltering Sky, The Russia House, 
Mermaids, and The Rookie 


52/TELEVISION China Beach, Great Performances: Peter 
Sellars Directs ‘The Marriage of Figaro’, The Kid Who Loved 
Christmas, and You Take the Kids 


60/BOOKS Gail Sheehy’s The Man Who Changed the World: 
The Lives of Mikhail S. Gorbachev, Martin Gottfried’s All His 
Jazz: The Life and Death of Bob Fosse, and Christopher 
Rawlence’s The Missing Reel 


66/MUSIC Albums from Madonna, Freddie Jackson, The 
Simpsons, Surface, Happy Mondays, Suzy Bogguss, new collections 
of Brahms and Benjamin Britten, plus a 75th-birthday appraisal of 
Frank Sinatra’s best 


72/VIDEO Gremlins 2: The New Batch; RoboCop 2; The Tree of 
Wooden Clogs; Henry V; Tie Me Up! Tie Me Down!; and more... 


80O/KIDS A roundup of Christmas and Hanukkah books, plus 
Madeline’s Christmas (TV) and Even Trolls Have Moms (Music) 
DEPARTMENTS 


6/Mail 
77/Cue Card 
82/Encore 
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CALL TOLL FREE 24 HRS. A DAY Kvtek Sedey return pre 


+ Most orders ship within 48 hours of receipt. 
800 = 8 7 2 Py 5 200 *Credit Card orders billed only upon shipment. 
«Federal Express Service Available. 


hen a leading consumer magazine rated the 

FF-1700 Cordless Phone tops for range and quality 
amongst 21 brands and models in 1988, Southwestern Bell 
didn't rest on its cordless laurels. Instead, it went back to 
the drawing board and came up with something even better! 
The FF-1725 Freedom Phone® breaks the “mediocre sound” 
barrier of cordless phones, combining the outstanding 
speech quality and convenience features of its predecessor 
with amazingly clean, crisp sound within a range of 1000 
feet. The base unit serves as a free standing speakerphone 
with its own dialpad, you get two phones in one. Take or 
make calls around your home—even next door! Plus an 
18-number memory, intercom, paging, auto-redial, hold but- 
ton and 10-channel selection. Personalized security code 


ow you can carry the world on your shoul- 
ders...and then roll it up and put it in your 
purse or backpack! This 5 oz. lightweight World 
Map Jacket features eye-catching, brilliantly col- 
ored, remarkably detailed and accurate map 
graphics created by a 150-year-old cartographic 


Southwestern Bell FF-1725 Offers— 


* 1000-foot range + 18-number memory 


; Bente ielcmpee!. ctebeiekn P oats : ing ps Nias Pa Pre amuemuiarturers ©9p firm, It's lighter, warmer and more comfortable 
* Tone/pulse switchable * Free 5-year service plan S€Yvice plan. . rey . than nylon heeatise it's made-of DuPont 
TYVEK™ --a non-woven, paper thin manmade 
THE ROOM HEATER THAT BEATS OTHERS COLD! material that's wind, water, and stain-resistant. 
A room-heating unit that leaps a generation beyond every This all-season jacket has two deep, roomy pock- 
other heater on the market. In independent laboratory ets and black knit ribbing at the neck, cuffs and 
tests against three leading electric heaters, Heatech heated a waist for extra comfort and snug protection. 
room to 70°F up to six times faster while using 30% less Whether youre walking, cycling, jogging, golfing, 
energy. This heater uses a fast vacuum technology, developed : boating, skiing or just hanging around and hay- 
for the U.S. Government which allows water to boil almost } ing fun, it's a real conversation piece...and great 
instantly at about 130°F instead of the usual 212°R. While to carry along for unexpected weather changes! 
warm air from most other heaters rises wastefully to the Machine wash -air dry. Available in unisex sizes. 
ceiling, Heatech provides a multidirectional heat flow that i | $49.95 S #4080, M #4090, L #5000, XL #5010. 
warms your room more uniformly from the floor up. The 
Heatech also sets an important safety standard featuring TAKE YOUR CONTACTS 
three separate safety devices—a tip-over switch, thermal- FORASPIN, 
sensing switch and pressure-relief valve and is one of the eee lenses—so convenient to wear...so 
few electric heaters available not required to carry a UL fire- inconvenient to clean! The FDA found the risk 
hazard warning sticker. In fact, independent laboratory tests of eye damage is significantly reduced by proper 
show that Heatech's surface temperature is up to 205°F : hit lens care. The Clensatron™, minimizes problems 
lower than other types of heaters making it exceptionally of lens care and is clinically proven to provide an 
safe for use around children or pets. No other portable room alternative to the traditional, “finger-rubbing” 
heater we know of combines the safety, quick heating ability method which can scratch or tear lenses. It thor- 
and superior heat distribution of Heatech. At 12-1/2 lbs. and oughly scrubs your lenses in two minutes, remov- 
21”x10”x9”, the Heatech is compact and requires only one ing contaminants that may 
square foot of floor space. Comes in a handsome baked damage your eyes. 
enamel finish, uses a standard household current. UL listed. Shaanti Gate Works with hard, ies 
Made with American pride and backed by a manufacturer's + Safety Grill soft and gas- a 
5-year limited warranty. You can see why the Heatech was Heat Diffusion Screen permeable lenses. 
named winner of the 1988 Innovator Award at the National ——+ Heat Fins Compact for travel, 
Home Center Show! The Lifestyle Resource is proud to offer Fan uses two AA batter- 
you this state-of-the-art heater, so you can see for yourself Vacuum-Sealed Steam ies. AC adaptor included; 
how it chases your chills away! Order now while our supply = Hieetisg Rledhint UL listed. Manufac- ¢c 
is assured. $199.95. White #3120; Black #3130; Red #3140. turer's l-yr. warranty. 
$59.95 #2680. 


THE LIFESTYLE RESOURCE® FOR FASTEST SERVICE 24 HRS A DAY B 
© DEPT. EXWP20; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 800-872-5200 


TO ORDER BY MAIL: 


Send us a letter to the above address specifying the item, code number, and quantity of each item. 
* Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
¢For MasterCard, Visa and American Express include your full account number, expiration date and signature. 


Shipping Charge covers UPS, handling and insurance for guaranteed delivery. 
Federal Express delivery available for an additional $7.50 per order. 


ORDER WITH CONFIDENCE aft. ; ee06: | S001 5150 


els dhe : $150.01 to $200......$ 16.95 
® Most orders cle within 48 hours of receipt. Expres $200.01 E $250 $19.95 

© Credit Card orders billed only upon shipment. $11.95 Over 5 

® No risk 30-day return privilege. Canadian residents we cannot accept mail orders, please call (614)794-2662. 
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TALKIN’ TURKEY 


) WAS DEEPLY hurt 
when I read in ENTER- 


TAINMENT WEEKLY (Nov. Bitar Aca 


23) that Cleopatra had 
edged out USA Today on 
TV for third place on your 
all-time turkeys _ list. 
Howard the Duck—yes— 
Supertrain—yes—but I'll 
never accept being “beat- 


en out” by Cleopatra. If I were Michael : 
Cimino Id really be angry. Heaven’s : 


Gate should be right up there with us. 
STEVE FRIEDMAN 
NBC News, New York 


© W HEN I RECEIVED the Thanks- : 
giving issue, I knew I’d find some Cimi- : 


no-bashing, even though most filmgoers 


entertainment 


seen movie of all time. 


Y GlET GUIDE 
poe ped 


Pat SMITH 


i : 
I. THE DESCRIPTION of the film | 
: Cleopatra, third on your list of The | 
Greatest Turkeys of All Time, you : 
wrote: “Dick and Liz quickly became the | 
Sean and Madonna of their day.” Are 
: you kidding? Dick and Liz will live for- 


never even got to see ; 
Heaven’s Gate before it was 
panned and pulled. No : 
thanks to movie critics, and : 
no thanks to lists like yours, : 
Heaven’s Gate truly must : 
be the most well known un- : 


JONATHAN EDWARDS 
Hollis, N.H. | 
KH : listed, but you omitted my favorite of : 
ERE ARE some all- : 
time turkeys that you left out of your 
Thanksgiving cover story: the Molda- 
: vian wedding episode of Dynasty and 
: the infamous “Dream Season” of Dallas. : 
: Keep up the entertainment. I really en- 
: joy your magazine. 
Ep. Note: Mr: Friedman produced the : 
Today show before trying to make a go of : 
USA Today on TV in 1988. He is now ex- 
ecutive producer of NBC Nightly News. : 


ever in filmland memory, while Sean : 
and Madonna are forgotten already. 
HAL SCHEFDORE : 

Park Ridge, Ill. 


NEWS & NOTES VOTES 


G REAT REPORT on Dan Rather's 
election-night performance on CBS. I : 
enjoyed reading all the Rather-isms you : 


the evening. Dan referred to a state in : 
New England as follows: “Up in Ver- : 
mont—the place where they make the : 
syrup.” As a native New Englander, I : 
was dismayed that this is all Dan associ- 
ates with the beautiful state of Vermont. 


: Besides, they don’t even make syrup : 
; there in November. Sugaring time comes 
Lafayette, La. 


in February. 
STEVE SAFRAN : 
Los Angeles : 


W:. WOULD pay $10 million to | 
sign Queen to their new label? I would, 
and not just because I have religiously 
followed the band since 1974, but be- : 


Introducing the under 


: cause worldwide their records and con- : 
: certs may well have outsold any other : 
: band on the planet. I look forward to all : 


: four of Queen’s forthcoming album re- 


: leases and hope I won't have to trek to : 


Europe to see them perform in concert. 
: To Disney’s new label: $10 million well 
: spent. This votary thanks you. 


NANCY CRICHTON 
: authors owe her a debt. 


Redford, Mich. 


Wee BEST part of ENTERTAINMENT 
: WEEKLY is News & Notes, which keeps : 
: me on the cutting edge of the new en- : 


tertainment industry news! I was hap- 


: py to read about Queen’s new contract : 
: with Peter Paterno, president of Holly- : 
: wood Records. I’ma charter subscriber 
: and cannot go through the week with- 


out your magazine. Thank you! 

Cralc J. BEYER 
Haledon, N.J. 

VIEWS ON REVIEWS 


A S A MEMBER of Mystery Writers 


: of America, and a fan of most of the : 


newer female P.I.’s, I enjoyed your cel- : 
ebration of writer Linda Barnes. But : 
your review falls short in the literary : 
: history department. Lady detectives : 
are now trendy. But in the mid-’70s, my : 
: friend Marcia Muller created the first of 
: aseries of novels about a female private : 
: detective. Marcia is still writing fine nov- : 
: mance in Daddy’s Dyin’... Who's Got the 
: Will? (Nov. 23) was a most convincing 
JOHN JAKES : 
Hilton Head Island, S.C. : 

: well. He is currently working on a 20th 

Ep. Note: Mr. Jakes is the author of 
' such best-selling historical novels as: 
: O’Hara on location in Chicago, and on 
: Lone Star Productions’ O. Henry Sto- 
ries on location in Texas. 


els about Sharon McCone. All the newer 


North and South, The Seekers and 
The Bastard. 


i Ni OW THAT David Coulier is the co- 
: host of America’s Funniest People (Nov. ‘ 
: 16) and another Full House vet is the | 
i host of America’s Funniest Home 
: Videos, one can only wonder what will | 
: be the name of the show that will star : 
: John Stamos, the last man from Full 


House? Will it be America’s Funniest 


People Shoot America’s Funniest Home 
Videos? But then, who really cares? 

FRANK J. VESPE 

Levittown, N.Y. 


ALIVE AND WELL 
| 

| GUESS BERT REMSEN’s perfor- 

one, since your staff thought he was de- 

ceased. Bert is very much alive and 


Century Fox production, Only the 
Lonely, with John Candy and Maureen 


CYNTHIA SNYDER 
Cynthia Snyder Public Relations 
Los Angeles 


: Mail should be addressed to ENTERTAINMENT 


WEEELY, 1675 Broadway, New York, N.Y. 
10019, and should include the writer's full 


name, address, and daytime telephone num- 
: ber. Letters may be edited for clarity or space. 


priced overachiever. 


There is more than one four-door 4x4 with standard power steering and 
a rear wheel anti-lock brake system! But there is only one that gives you all 
that for less than twelve thousand dollars? And it’s also the one that gives you 
the best MPG of any four-door 4x4 sport utility vehicle in America. Introducing 
the all new Suzuki four-door Sidekick® 4x4. Because it's underpriced, you can 


$11,999 


23/25mec° 


IGHWAY 
eaaK ex efit MPG with manual trans. 


afford it. Because it's an overachiever, youll love it. See your Suzuki dealer. Call 1-800-447-4700. 


$ SUZUKI SIDEKICK 4-Dr 
Everyday vehicles that aren't” 


This vehicle handles differently from ordinary passenger cars. Federal law cautions to avoid 
sharp turns and abrupt maneuvers. Always wear your seatbelt, For specific details, please read 
your Owner's Manual. !The rear-wheel anti-lock brake system operates in two-wheel drive 
retail price. Taxes, title, freight and license extra. Dealers 


mode only. Manufacturers 
set own price. © 1990 American Suzuki Motor Corporation. 
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Katherine Couric 


Faith Daniels 


NEWSICAL CHAIRS AT NBG 


HE BEHIND-THE-SCENES soap opera at NBC 


tertainment lineup due for a major overhaul, 
here’s a guide to the current movers and shakers, 


whom are women. 


includes Mary Alice Williams and Maria Shriver, is 


tentatively called A Closer Look will begin Jan. 28. It will re- 


will continue to anchor NBC News at Sunrise and serve as 
the newsreader for Today as well. 


DECEMBER 14, 1990 


: ly regarded at NBC. Few would be surprised if she took over : 
that began with last winter’s Deborah Nor- : 
ville-Jane Pauley brouhaha is providing a full : 
season’s worth of twists and cliff-hangers these : 
days. With the network’s daytime news and en- : 
: fairly victimized by all those you-stole-Jane’s-job stories, but ; 
: with millions in breakfast-time ad revenues at stake, NBC is 
as well as those being moved and shaken—all of : : 
Marsha Warfield: A goner. According to sources, the 
Faith Daniels: After just six months as NBC News’ rising : 
star, Daniels, the latest in a line of female up-and-comers that : 
: rated morning game shows. 
getting her own weekday series. A half-hour noon newscast 
: the history of high-quality flops; the news vet is tanned, rest- : 
place Generations, NBC’s low-rated soap, and the only one : 
to feature a mostly black cast. For now, NBC says Daniels 


Daniels’ 7oday duties next spring, thus moving one step clos- : 
er to the seat currently occupied by... 
Deborah Norville: Ratings for the Today show have plum- : 
meted since her debut in January; she may have been un- } 


unlikely to remain sympathetic. 


Night Court comedienne’s daytime talk show is on NBC’s hit 
list, and will soon disappear—along with the lineup of low- | 


Linda Ellerbee: Forget the silly coffee commercials and 


ed, and in contention to join the daytime schedule with Wom- : 
en’s Diaries, a half-hour interview/profile series. Her show : 


: is one of several that could fill a planned two-hour infotain- ; 
: ment slot that includes A.M. Assignment, a news show 
Katherine Couric: Today's national correspondent is high- : : 


staffed solely by female journalists. —Mark Harris 


Good Morning, Doctor 


r. Oliver Sacks (below) : 
has very mixed feelings : 
about becoming a character : disorders, and he found the actor a 


in Awakenings, the Christmas film 
based on his popular 1973 book about : 


treating sleeping sick- 
ness, or encephalitis. 
“T’m not a character,” 
says the neurologist, 
whose 1985 collection of 
essays, The Man Who 
Mistook His Wife for a 
Hat, was a best-seller. 
“T’m the author, the cre- 
ator, the doctor.” Sacks, 
who acted as a consul- 
tant to director Penny 
Marshall (Big), sug- 
gested that the name of the character 
played by Robin Williams be 


: He has no such hang-ups about Rob- 
: ert De Niro, whom he calls “quite 
changed because “I wouldn’t want to : 
be reconstructed too much.” But : 
Sacks let Williams join him on his : 


The Man Who's Down to Earth 


rounds at the Bronx hospitals where 
he treats patients for neurological 


disconcertingly accurate mimic. 

“Tt was extraordinary and a bit dis- 
quieting to see how 
much he picked up of 
me—the mannerisms, 
the externals.” People 
who know Sacks well 
say Williams’ stance and 
attire are dead ringers 
for the doctor’s own. 

“T think Robin is 
powerful,” Sacks says, 
“and if I wasn’t the doc- 
tor, I would have un- 
qualified admiration.” 
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magnificent” as Leonard Lowe, a pa- 
tient Sacks awakened from years in 
a “frozen” state. —Ellen Tumposky 


Himerging 
Artist 


F YOU HAVEN’T SEEN Janet 

Jackson’s new video for “Love 
Will Never Do (Without You),” then 
you haven’t seen Janet Jackson. After 
years of swaddling herself from nape to 
toe, Jackson has decided to show her- 
self off. In the clip she wears a low-cut 
shirt and a pair of scruffy jeans. Unlike 
her quick, hyper-aerobicized choreog- 
raphy on earlier videos, her moves are 
gliding, relaxed, and sensual. “Every- 
one is surprised it’s her,” says Herb 
Ritts, who filmed the video. “In this 
day and age, it’s not that unusual for 
most people to do this, but it was for 
Janet.” Ritts, a well-known still photog- 
rapher, first shot Jackson earlier this 
year for Vogue, and he says she has 
worked hard to get into top shape. But 
Ritts was less interested in the way 
Janet looked than in the way she acted: 
“She’s very shy. But as soon as I got her 
away from [her entourage], she was flir- 
ty and great.” —Ron Givens 


GARY FARRIGAMMA-LIAISON 


N SCREEN, BRITISH POPSTER David Bowie has been cast as the 
epicene outsider (think of The Man Who Fell to Earth, his Pontius Pilate in 
The Last Temptation of Christ). Who'd have guessed that all along he just 
wanted to play a regular guy? When Bowie heard about producer Arnold 
Orgolini’s latest project, a new romantic comedy, The Linguini Incident, he 
: wanted to play Monte, a bartender with an eye for the ladies. “The part was de- 
: signed for someone in their early 30s, and Bowie is in his 40s,” says Orgolini. “But 
: when we met, he looked like he was 22.” Though Bowie plays it straight, the movie, 
: which just finished shooting in New York, doesn’t suffer from a shortage of eccen- 
: trics. Joining him are Rosanna Arquette as a waitress with a Houdini fetish 
: (below) and Eszter Balint as a trashy-lingerie designer. —Gregg Kilday 
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CASTING CALL for Bar- : 
bara and George Bush : 
look-alikes for The Naked : 
Gun II 1/2: The Smell of : 
Fear (once again starring : 
Leslie Neilsen and Pris- : 
cilla Presley) was a wild : 
ride for casting director : 
Mindy Marin. “We got hun- : 
dreds of photos from around the coun- : 
try,” Marin says. “Women from all over : 
were just putting a string of pearls | 
around their neck and snapping pho- : 
tos.” Even people who don’t look like ei- 
ther of the Bushes got in on the act. : 
“Someone wrote us, ‘We don’t look like 
George and Barbara, but our dog looks : 


like Millie,” Marin reports. 
, 


Barbara's role finally went to Mar- : 
gery Ross, a nonactress from Los An- 
geles who has been in such demand as a : 
look-alike she is making a career of it. 


Bearse Snatcher 


T’S BEEN QUITE alosing streak : 

for Marcy Rhoades, the nettle- : 
some neighbor on Fox's Married... With ‘ 
Children. First she was dumped by : 
husband Steve, then had erotic dreams 
about (blech) Al Bundy (Ed O'Neill, 
below), then she had a not-quite-dal- 
liance with 16-year-old Bud. But soon : 
she'll go on a bender and wake up mar- | 
ried (to new cast member Ted Mc- | 
Ginley). “It'll work better with two cou- | 
ples,” says actress Amanda Bearse. | 
“Marcy was getting too pitiful. And at : 
this point, a change can’t hurt.” —MH 
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The search for George, however, goes : 
her search for a Winnie Mandela 


on. Five candidates were flown to L.A. 


to test for the part, but none was elect- 
: ed. “We needed an exact knockoff,” says 
the casting director. “Not just the look | 
but the voice, mannerisms, the way he : 
: House said it was “not a good career 


moves his hands.” 


Other world figures have been just : 


1908-1990 
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as tough to duplicate. Marin failed in 


clone and struck out with one performer 
who was perfect for another role. Tip 
O’Neill was asked to play himself but, 
says Marin, the retired Speaker of the 


move at this time.” —James Greenberg 


Loved That Bob Cummings 


ELEVISION’S first swingin’ 

single made his debut 35 years 

ago, when The Bob Cummings 

Show began a four-year run 

and brought a very wholesome 
version of the sex comedy to the 
small screen. Cummings, a master of 
the boyish leer, played a bachelor 
fashion photographer who could nev- 
er choose between the gorgeous 
models who surrounded him. Cum- 
mings, who died Dec. 1, was just as 
indecisive himself; his fifth marriage 
took place last year, when he was 81, 
and at his death he had already filed 
for divorce. His last bride, Janie, 58, 
was an ex-supermarket cashier who 
fell for the Emmy-winning charmer 


while watching his show, which was: 


syndicated under the title Love That 
Bob. And that’s a sentiment with 
which millions agreed. —WH 
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The Wind 
Cries Money 


imi Hendrix wasn’t fancy about | 
keeping notebooks: The singer 
scribbled first drafts of his songs : 
on anything that was handy, from | 
envelopes to psychedelic paper to : 
hotel notepads. Sotheby’s, the New : 
York auction house, expects to bring in : 
over $100,000 when it puts 60 such : 
pieces of rare Hendrix memorabilia on : 
the block Dec. 17. The items, which : 
come from an unidentified private col- : 
lection, include handwritten drafts of 
the lyrics for such legendary songs as : 
“Crosstown Traffic” and “Axis: Bold as : 
Love,” as well as jottings like those pic- : 


tured above, which Hendrix labeled 
“Unfinished Rough Sketch of Wood- 


stock Fest.” The big-ticket item may be : 
a scrap of paper carrying the words to / 


“Purple Haze,” which is expected to 


fetch $8,000 to $12,000. The sale will also : 
feature a psychedelic drawing by Hen- : 
drix and the vest and headband he wore : 


for many concerts. —Giselle Benatar 
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palachian Spring” Copland, with the 
London Symphony Orchestra (CBS) 


\ The popular masterworks, conducted : 
: stein and the New York Philharmonic 
\ @ Seatet, Piano Quartet, Piano 
Variations Gilbert Kalish, pianist, 
with the Boston Symphony Cham- | 


\ with flair and almost audible pride. 


Native Master Aaron Copland 


HEN Aaron Copland died on : 
; Dec. 2 (at 90, of complications fol- : 
: lowing a series of strokes), the treasure | 
: he bequeathed, above all, was the pos- : 
: sibility that an American classical com- : 
: poser could earn worldwide respect. ' 
: The rest of the legacy is easily sampled; : 
' splendid recordings exist, under the : 
ie : composer's own skilled direction and : 
: that of Leonard Bernstein who, : 
: from a musical standpoint at least, could : 
|: have passed for Copland’s twin: 
@ “Billy the Kid,” “Rodeo,” and “Ap- 
: works that handsomely represent Cop- 
land’s inward style. 


Symphony No. 8, “Quiet City” Bern- 


(Deutsche Grammophon) Powerful, pas- 
sionate, deeply colorful music that will 
endure as long as Americans take pride 
in their artistic heritage. —Alan Rich 
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TV: When Twin Peaks’ Agent Cooper was shot last 
season, he prayed for the chance “to make love to a beau- 
tiful woman for whom I feel deep affection.” The G-man 
may soon get his wish, but Audrey Horne won’t get hers. 
Heather Graham (right) (Drugstore Cowboy) is about 
to join Peaks as a new romantic interest for Kyle Mac- 
Lachlan’s character. Look for her early in 1991. ... This 
spring ABC plans to go where only CBS’ Rescue 911 has 
dared to tread—into hospital emergency rooms. A pro- 
posed half-hour reality series, Hmergency, has been filming in New York City 
hospitals, where, in one case, cameras captured the arrival of rabbi Meir 
Kahane after he was fatally shot by an assassin. However, sources say 
Emergency won't air unless legal problems with much of the series’ footage can 

be resolved. .. MOVIES: It might be a stretch for Mel 
Gibson to play the Melancholy Dane—even his director, 
, Franco Zeffirelli, says “on paper Mel Gibson is 
perhaps one of the last actors who should play Ham- 
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é let” —but Warner execs are backing him. Hamlet, with 
x Glenn Close as Gertrude, will open Dec. 19 in New 
‘ York and L.A. to qualify for the 1990 Academy Awards. 

It hits 1,200 theaters on Jan. 18. ... MUSIC: Sat- 

urday Night Live's Victoria Jackson (left) is 


shopping a demo of songs she has performed on 
SNL—including such ballads as “Use Me” and “I 
Am Nota Bimbo’”—in hopes of landing a serious 
album. “I don’t sound like Streisand,” admits 
the budding chanteuse, “but it’s really listen- 
able.” —MH, Meredith Berkman, Jess Cagle 
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It’s easy. 

If your perm starts to fade, 
it’s time for Rejuv-A-Perm. 

Nexxus Rejuv-A-Perm is a 
conditioner formulated speci- 
fically to add new life to a 
relaxed permanent wave. 

Rejuv-A-Perm Conditioner 
is a unique blend of vitamins, 
minerals and natural botanicals. 
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Make a perman 


nt comeback. 


It helps perk up and tighten 
relaxed curls, deepens the wave 
pattern and renews elasticity. 
Keeps your hair soft and pliable, 
and your perm salon fresh. 

Rejuv-A-Perm Conditioner. 
To make a permanent come 
back. : 

Available only at 
hairstyling salons. 


Where you go for beautiful hair. 


Call 1-800-444-NEXXUS (444-6399) for a full-line Nexxus salon near you. 
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AYBE IT WAS the lesbian 
kiss that did it. Maybe it 
was the man in the fishnet 

. Stockings. Maybe it was 
the close-up of Madonna’s 
barely clad bouncing bum. 
Whatever it was—and it 
was probably all of the 
above and more—it’s made 
“Justify My Love” the 


most talked-about video of 


the year. MTV’s decision 
on Nov. 27 to ban the clip from its airwaves set car 
phones buzzing throughout the music industry. News- 
papers across the country ran front-page stories. Parts 
of the video, with the naughtiest bits snipped or scram- 
bled, were broadcast on CNN, A Current Affair, Sat- 
urday Night Live (on “Wayne’s World”), and countless 
local newscasts. ABC’s Nightline finally broadcast the 
unexpurgated version—but only after the Giants-49ers 
football game had pushed its airtime past midnight. 
And there was one more quietly startling aspect to the 
brouhaha. Almost nobody found it remarkable that one 
cable channel’s decision not to show one five-minute 


video should command such widespread fascination— 


BY BENJAMIN SVETKEY 
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ition of getting this video on MTV.” 


—MTV executive 


WELCOME TO THE HOTEL MADONNA: Vid director Jean-Baptiste Mondino locked Madonna and friends in a 


Paris hotel for three days and—with the results shown on these pages—let the cameras roll 


testimony to the clout of the two pop titans involved. 

MTV has banned videos before, but this time the network 
was saying no to the world’s most powerful recording artist. 
Madonna’s sex-charged career has been carved out of con- 
troversy, and now, for the first time, the hippest cultural out- 
let on television was telling her to cool it. Not surprisingly, 
she wasn’t wild about the idea. “Why is it that people are 
willing to go to a movie and watch someone get blown to 
bits,” she complained, but “nobody wants to see two girls 
kissing or two men snuggling?” 

You don’t have to be Tipper Gore to see why the network 
had problems. Taped last November at the ritzy Royal Mon- 
ceau Hotel in Paris, “Justify My Love” is a montage of 
steamy, hypererotic images that make Madonna’s past for- 
ays into video kink look about as racy as This Old House. 
Madonna, however, rejects charges that the clip is nothing 
but glossy pornography. “Listen to the words,” she has im- 
plored. “It’s about a woman who’s talking to her lover and 
she’s saying, “Tell me your dreams—am I in them? Tell me 
your fears—are you scared?’ We’re dealing with sexual fan- 


tasies and being truthful and honest with our partners.” 

But it’s not the words that are causing problems. MTV ex- 
ecutives are notoriously tight-lipped about how they deter- 
mine which videos can be broadcast, but the controversy over 
“Justify My Love” seems to have smoked them out of their 
reticence. They’re willing to reveal this much about how they 
decide what will get by and what won't: 

Every Tuesday morning MTV’s Standards and Practices 
committee meets to review the 40 to 60 new videos that ar- 
rive each week. “What we're looking for is nudity, profanity, 
blatant product pitching, excessive violence, and drug use,” 
explains Marshall Cohen, MTV’s executive vice president of 
corporate affairs and communications. (Cohen is a member 
of the standards committee, but he won’t say who else is, or 
even how many others there are.) Videos with anything for- 
bidden get bounced back to the record company that pro- 
duced them, with a request to remove the offending segment. 
“That only happens with about 5 percent of the videos,” says 
Cohen. “And in 99 percent of those cases, the edited videos 
come back and we put them on the air. There’s usually no 
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NOBODY DOES IT BETTER: Madonna built her career on her confident sexuality 


problems at all. Everybody ends up happy.” 

Well, not quite everybody. Some video directors resent 
MTV’s editorial suggestions, especially when the changes 
seem arbitrary or just bizarre. “I’ve done about 120 videos, 
and I’ve had hassles on at. least half of them,” says Marty 
Callney, a heavy-metal specialist who's directed provocative 
clips for Cher (“If I Could Turn Back Time”), Aerosmith 
(“Love in an Elevator”), and Sam Kinison (“Wild Thing”). “I 
did this one for Poison called ‘Something to Believe In.’ The 
bass player had a tattoo of his wife on his arm. You could 
barely see it. But I had to smear it out of the video because 
MTV thought it was naked. They thought you could see her 
breasts on the tattoo.” Even Judy Collins can run into trou- 
ble: MTV told her to cut a shot from her current video, “Fires 
of Eden,” that showed her nipples through a white leotard. 

It’s not just sex that’s disturbing to the MTV committee, 
however. Religion, politics, and sometimes just plain bad 
vibes can also get videos in trouble. MTV told the Dead Milk- 
men they couldn’t blow up a miniature church in their satiri- 
cal video “Methodist Coloring Book.” “Who Cares Wins,” by 


the speed-metal band Anthrax, was rejected because MTV: 


thought it was “too depressing,” even though its point was 
to rally support for the fight against homelessness. And, in 
the most bitterly disputed video ban before “Justify My 
Love,” Neil Young’s “This Note’s for You” was tuned away in 
1988 because MTV bewilderingly misinterpreted its attack 
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on rock stars who endorse products like Pepsi. The criticism, 
the network contended, counted as “product placement” be- 
cause the products were mentioned by name. 

“There’s no rhyme nor reason to how MTV accepts or re- 
jects a video,” complains John Diaz, a video producer who’s 
worked with such artists as Billy Idol. “We constantly ask 
them to set forth specific guidelines as to what's acceptable, 
but they refuse. They’re sending out confused signals.” 

Cohen responds: “We try to consider the entire context of 
a video. It’s all done case-by-case. Sometimes the lines are 
grey. Sometimes we make mistakes. We try to err on the side 
of the video. But we're not going to air something that we 
feel is degrading to any group of people.” Some video pro- 
ducers agree that MTV’s procedures aren’t all that bad. “If 
they had a book of standards, we'd all end up with fairly 
generic videos,” argues Marty Diamond, vice president of 
artist development and video for Arista Records. “In one 
sense, the lack of specific standards works to your advantage. 
It allows more creative videos.” 

Still, MTV clearly has a dilemma. On the one hand, it’s sup- 
posed to be the rebel network, the coolest channel on the dial, 
But as part of everyone’s basic cable service, it’s beamed into 
53 million households, some in conservative towns where 
MTV’s rock & roll aesthetic might not be widely shared, As a 
result, the network has to police itself carefully, and, not sur- 
prisingly, may sometimes err on the side of safety. A much 


broader question is whether any operation as commercial as 
MTV can stay rebellious. “The rock & roll consciousness has 
been domesticated by MTV,” argues Mark Crispin Miller, au- 
thor of Bowed In: The Culture of TV, and a well-known media 
commentator. “MTV pretends to be rebellious, but it’s really 
appealing to commercial instincts.” 

Some cynical industry insiders have suggested that “Jus- 
tify My Love” was actually designed to be banned—that the 
entire controversy was nothing more than a PR stunt by a 
singer whose ability to command attention has grown almost 
mythic. A prime piece of evidence for that view: the “Justify 
My Love” videocassette, the first video single ever released, 
arrived in stores at $9.98 on Dec. 6, just in time for Christmas. 
It could well become the best-selling video in history. 

MTV’s Cohen seems to share the suspicion that there was 
more here than will not meet the eye on MTV. “I don’t think 
for one second that Madonna had any intention of getting this 
video on MTV,” he says. “She knew we couldn’t put this video 
on the air. She had to know.” 

Madonna’s spokeswoman Liz Rosenberg insists otherwise. 
“That’s just not true,” she says. “I talked with Madonna while 
she was making the video in Paris, and she felt that MTV 
would run it because they wouldn’t want to look like censors. 
She thought they would bend the rules for her, like they al- 
ways had in the past. I think she was genuinely shocked when 
she heard they were rejecting it.” 

Madonna shocked? Perhaps. After all, MTV has been le- 
nient with the Material Girl. The network barely flinched 
when she crawled on all fours and drank milk from a saucer in 
“Fixpress Yourself.” They didn’t complain when she stripped 
for strangers in “Open Your Heart.” They held their tongue 
when she kissed a black Jesus in “Like A Prayer.” Maybe 
Madonna really was surprised by MTV’s reaction to “Justify 
My Love.” Maybe she honestly was shocked. 

It’s hard to imagine, but then with Madonna, anything is 
possible. ® (With additional reporting by Fred Goodman, 
Jeffrey Jolson-Coburn, and Roy Trakin) 
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IT’S BAD. BUT 15 IT GOOD? 


t isn’t so shocking that this hyper-hyped new video 
from Madonna includes suggestions of bisexuali- 
ty, group sex, and voyeurism. Much less from our 
lady of perpetual outrage would itself be a scan- 
dal. What is shocking is how Madonna manages to 
transform all this pawing and drooling into some- 
thing both erotic and wryly witty. For all the sen- 
suality of her past videos, this is the first Madonna 
clip to mix kink with camp, and the result is gen- 
uinely whimsical. 

The song “Justify My Love”—some vague, 
tuneless phrases chanted in Madonna’s most 
breathless voice over a minimal house groove— 

serves mainly to justify the visuals. And in those visuals, 
Madonna goes over the top right from the start, stumbling 
woozily down a hallway, a la Camille, ready to expire from 
sheer lust. When a stud—none other than her current toy 
boy, actor-model Tony Ward—appears to revive the strick- 
en blond, his kisses send her into a reverie of erotic de- 
sire, allowing us to see a few of the acts that seem to send 
Madonna over the borderline. 

Judging by what we see, she likes to watch and be 
watched. And she likes to pair boys with boys, girls with 
girls, and herself with everybody—maybe. Ambiguity and 
androgyny are so highly prized here that the video could 
double as a new game show, Guess My Sew. 

There’s no mistaking this piece for porn, because it car- 
ries such a firm point of view. Madonna ues her portray- 
al of blurred genders to amuse and to liberate, as well as to 
exploit. Her cheeky S&M fantasies wind up asserting the 
independence of the individual, and to make sure we don’t 
miss the point, she spells it out with the lyrics printed on- 
screen at the clip’s close: “Poor is the man whose pleasures 
depend on the permission of another.” B —Jim Farber 
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ens are resurrecting sex and violence in rock & roll 


HERE IS LIFE af- 
ter MTV death for 
music videos, and it’s 
on cassette. More 
than a dozen contro- 
versial clips have 
been released unex- 
purgated in long-form video 
compilations and are widely 
available in video stores. 
Viewers have a chance to de- 
cide in private whether the 
banished work was daringly 
artistic or just trashy, or pos- 
sibly both. These are some of 
the most notable: 


@ AEROSMITH Things That Go 
Pump in the Night (Geffen) 
MTV smacked black bars over 
the big make-out scenes in 
“Love in an Elevator,” but 
here a bit of bare breast can 
be seen pressing against 
guitarist Joe Perry. The 
cassette also contains some 
revolting brain splatter in 
“Janie’s Got a Gun”’—the only 
brains in evidence. 


> R.E.M. Pop Screen (Warner 
/Reprise Video) R.E.M.’s singer 
and resident artiste, Michael 
Stipe, wanted his “Pop Song 
89” to be a statement on 
sexism. So he decided to have 
both male and female dancers 
go shirtless, daring the viewer 
to see them as objects. MTV 
put bars over both the women’s 
and the men’s chests, all seen 
barless on this tape. 


® THE RAMONES Lifestyles of 
the Ramones (Warner/ Reprise 
Video) One of the first videos 
to be banned by MTV was 
1983’s “Psycho Therapy,” 
included in this compilation. Set 
in an insane asylum, the clip 
shows a simulated lobotomy, 
complete with a grotesque 
DECEMBER 
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OPERATOR: Some nudity was cut from Aerosmith’s ‘Elevator’ 


DOUBLE HEADER: A lobotomy, Ramones-style 


YOU WANT WHAT? MTV let George do less of it 


creature spewing from the 
patient’s head, and is not for 
the faint of heart. 


@ TWISTED*SISTER Come 
Out and Play (Atlantic Video) 
There’s gore galore, as well as 
poor spelling, in this tape’s “Be 
Chrool To Your Scuel.” MTV 
thumbed it down because of its 
gushing, Dawn of the Dead- 
style flesh-eating, but aside 
from a few shots, it’s no 
bloodier than Michael Jackson’s 
“Thriller.” 


@ GEORGE MICHAEL Faith 
(CMV) MTV wanted Michael’s 
sex, but not this much of it. The 
channel cut a few tongue 
clinches and fleshy undulations 
from “I Want Your Sex,” 
included here, and persuaded 
Michael to offer a mealy- 
mouthed intro about how 
all this pertained only to 
monogamy. 


@ SKID ROW Oh Say Can You 
Scream (A*Vision) One of the 
most gruesome clips ever to 
become an MTV hit is Skid 
Row’s “18 & Life,” centered on 
an abused teen who gets drunk 
and shoots his best friend in 
the head. The video version in- 
cludes still more gunplay, a 
look at the friend’s falling body 
after he’s been shot, and a 
painting of blood pouring from 
a smiley face. 


@ THE ROLLING STONES 
25X5 (CMV) A snip of the 
infamous, repressed Stones 
feature movie, C---sucker 
Blues, finally turns up in this 
compilation. Included is some 
mock cunnilingus from the 
airplane orgy scene, which the 
band now claims was staged for 
the camera. —Jim Farber 
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DWARD SCISSORHANDS director Tim Burton 
is discussing the subtleties of scissors: “There’s 
quite an interesting design to a pair of scissors, 
if you really look at them. How do they work? 
What do they do?” Burton punctuates his ques- 
tions by furiously skewering the air with his 
large-knuckled hands. “They’re both simple and 
complicated, creative and destructive,” he con- 
cludes. “It’s that feeling of being at odds with 
yourself.” 
On this day, the former animator who went 
on to startle critics and audiences with his artful 
visual dementia in Pee- 
wee’s Big Adventure and 
Beetlejuice—then awed 
studio accountants with his 
megablockbuster, Batman 
—also seems more than a 
little at odds with himself. 
Holed up in a dimly lit ho- 
tel suite, just two weeks 
before Scissorhands’ re- 
lease, the 32-year-old di- 
rector sips coffee, nibbles 
finger sandwiches, and 
contemplates the sprawl 
of rush-hour Manhattan. 
“T’ve had, uuhhh, too many 
of these today already,” 
mutters Burton, pouring 
his fifth cup of coffee, or is 
it his sixth? “This is a tense 
time...a tough time,” he 
says, drawing thin fingers 
through his tangled twist 
of black hair. After Bat- 
man’s success, the director 
suddenly had unmatched 
clout in Hollywood. He 
could have made almost 
any movie he chose, but in- 
stead of aiming for anoth- 
er surefire hit, he pursued a 
project that had obsessed 
him since he was a teenager: 
the strange story of a boy with 
scissors for hands. In Burton’s 
warped fairy tale, Ed- 
ward is a kind of teenage 
Frankenstein’s monster, 
created by a half-mad inventor 
(played by Burton’s lifelong 
idol Vincent Price) who dies be- 
fore he can replace the boy’s 
hedge-clipper hands with suitably human ones. 
Though he claims not to worry about the box office, Burton 


has a lot riding on Scissorhands: If the movie is a hit, the di- ‘ 


rector’s status as Hollywood’s weird wunderkind will be unas- 
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“| JUST DON’T FEEL GOOD IN 


BRIGHT COLORs,’ 


SAYS. “I’M A HUMAN MOOD 


: sailable. But Edward Scissorhands—despite having the real- 
life teen-dream couple of Johnny Depp and Winona Ryder in 
the lead roles—is by no means guaranteed to warm the 
: hearts of holiday moviegoers. With his spiked hair, ghoulish 
: makeup, and grotesque scissorhands, Edward looks like a 
: cross between Charlie Chaplin’s Tramp and A Nightmare on 
: Elm Street's Freddy Krueger. Studio executives were so jit- 
: tery that Edward’s image would put audiences off they tried 
: to keep pictures of Depp in his full regalia under wraps until 
: the movie opened. And, though it has plenty of humor, Scis- 
: sorhands is essentially a moody, somewhat forbidding fable. 
“T tend to, you know, see the dark side of things,” Burton says. 


Perhaps only someone 
of such a mindset could be 
so ambivalent about his 
own success. “I came up in 
a way that was very Hol- 
lywoodesque, which is, uh, 
kind of shocking to me,” 
he says. “TI have this natu- 
ral reaction against it.” In 
person, Burton seems to 
do all he can to undermine 
one’s image of the power- 
ful Hollywood film direc- 
tor. He wears his childish 
eccentricities—the fraz- 
zled hair, the deliberately 
obscure, fragmented 
speech, the wicked, rip- 
pling gigele—almost like a 
protective shield. Take his 
perversé insistence on 
dressing totally in black: 
black jeans, black T-shirt, 
black sneakers—Burton 
even drinks his coffee 
black. “I just don’t feel 
good in bright colors, I 
don’t feel that way,” he in- 
sists. “I’m a human mood 
ring: I feel black.” 

In Pee-wee’s Big Adven- 
twre and Batman, Burton 
built movies around characters 


BURTON (ABOVE) 


conceived 
by others 
—Paul Reu- 
bens’ Pee-wee Herman and cartoon- 
ist Bob Kane’s superhero. But given 
the chance to film his own creation, Bur- 
ton produced a character that resembles, 
more than anyone else, Tim Burton. The 


: comparison sets the director on edge. “I wouldn't have been 
: able to deal with it if I'd made that connection directly,” he 


says. “It’s dangerous to get that close to a character, espe- 
cially when it’s so, you know, weird-looking.” But he admits 


: that Edward was partly drawn from his own somewhat trou- 
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bled adolescence growing up in Burbank, Calif. Burton shared : 
an uneasy relationship with both his father, who is retired : promised and got Johnny Depp. When it came to control of the 
from the parks and recreation department, and his mother, ‘ 
who operates a small gift shop. By the time he was 17, he : 
claims, he couldn’t wait to get out of the house. “Edward is a : 
very teenage inspiration,” says the director. “I think that’s a : 
time generally when you're at your most traumatic, in terms : 
: such Burton veterans as production designer Bo Welch and 


of feeling dark, operatic, melodramatic.” 


With his bizarre deformity and lunar ignorance of the ways | 
of humans, Edward feels freakish, clumsy, and misunder- 
stood—as would most any sensitive teen—after an intrepid : 
Avon lady (Dianne Wiest) visits his castle and brings him : 
down to the baffling world of suburbia. But he also discovers : 
his creative genius, using his clippers to fashion delicate ice 
sculptures, surreal haircuts, and wild topiary confections. 
Though Burton prefers to downplay the connection, the sim- 
ilarity here to a director who has turned his sense of alien- : 


UNDER THE INFLUENCE: 
Burton with his idol 
Vincent Price on the 
Scissorhands set; above, 
Winona Ryder, blond for 
this role, says, “Il would 
do anything for Tim. 

I trust his vision 
completely.” 


ation into dazzling pop 
entertainment is obvi- 
ous. Edward Scissor- 
hands is a portrait of 
the artist as a young 
misfit. 

Burton began work- 
ing seriously—and some- 
what secretively—on the picture 
two years ago, even before the re- 
lease of Batman. 
Though Warner 
Bros. (the studio 
that also released 
his first two features) passed on the pro- 
ject, Burton found Twentieth Century 
Fox receptive to the idea. 
He hammered out a 
script with writer Caro- 
line Thompson. “We kept 


it between ourselves, so that there weren’t, you know, 15 ex- : 
ecutives telling us what we should write in the script,” he : 
says. Fox gave the project the go-ahead, and so began what : 
Burton describes as a battle for creative control. Once Bat- 
man met with thunderous success, however, he was ina 
stronger position to demand and get that control. “I wouldn’t : 
acter. “The idea was to treat it from Edward’s point of view,” 
: he says. “We wanted the sense of, you know, the normaley 


have done the movie otherwise,” he says. 
Casting was the next major hurdle. Fox wanted a big name 


like Tom Cruise for the leading role. “They’ve always got 
their list,” says Burton. “There they are, the top five, ding, : 


ZADE ROSENTHAL 


“EDWARD IS A VERY 
TEENAGE INSPIRATION. I THINK 


AT YOUR MOST MELODRAMATIC.” 


ding, ding.” He favored a lesser-known actor, but finally com- 


story and visuals, however, he stood firm. “I was very specific 
and said things to them like, ‘I’m saying this right now, no 
matter what, the ending is not going to change,’ ” he says. 
The job of physically translating Burton’s fantasies to the 
screen fell to his tight-knit production crew, which included 


art director Tom Duffield (both 
worked on Beetlejwice), plus such 
newcomers to the group as Oscar- 
winning special effects designer Stan 
mm : Winston (Aliens, Predator). Accord- 
ing to members of Burton’s inner cir- 
cle, a prerequisite for being on his 
team was the ability to decipher his 
fragmented verbal instructions. In- 
terestingly enough, al- 
most everyone who 
works with Burton 
claims to communicate 
with him telepathically. 
“T don’t believe in it, 
but that’s how we con- 
nect,” says Caroline 
Thompson. “He’s so ar- 
ticulate, but he never 
talks.” Bo Welch con- 
firms that Burton’s 
strongest communica- 
tive tool is his visual 
sensibility. “If you 
spend any time with 
Tim, you realize he 
does communicate ver- 
bally, but it’s mostly 


through images.” 

One of Burton’s main concerns in Scis- 
sorhands was to capture the ex- 
act mixture of surrealism and 
banality that—to him at least — 
represents life 
in the suburbs. 
Burton recalls 

feeling completely at 
odds with his Burbank 
environment as a child. 
“Tt had this very drug- 
like, surreal feel about it,” he says. “Everything was very 
textural, very tactile. You know, the shag carpeting, these 
white walls with those strange ceramic birds floating on 
them...and those resin grapes on the wall. Yeah, what are 
they for?” He wanted to recapture that disconnected feeling 
by viewing the setting through the eyes of his central char- 


and the wonder.” 
Before filming could begin, Burton and production de- 
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signer Welch went looking for a suitable 
neighborhood. After considering several 
communities in Cal- 
ifornia and Florida, 
they settled on a 
small subdivision outside 
Tampa, Fla. Then, Welch 
transformed it to Burton’s 
peculiar specifications. Dis- 
tinctive ornamentation—elab- 
orate foliage, unusual shutters 
—was removed to emphasize 


the community’s relentless blandness. To create a sense of : 
fantasy at the same time, Welch painted the houses in pastel : 
shades and decorated them with ’60s-inspired pop-culture 
details. “The idea was to heighten it, but not beyond the : 
realm of real suburban decoration,” says Welch, who adds : 
that many of the real occupants were still in residence during 
these fantasy restorations. “Initially they didn’t like it,” he : 
admits, “but I think they got used to it. It made it more of a 
: ton. Ryder, who also appeared in Beetlejuice, didn’t mind. 


fun place.” 


The neighborhood’s strangest addition was the herd of wild : 
topiary constructions—dinosaurs, reindeer, ballerinas—that 
adorned the yards. Though the shrub sculptures were sup- : 
posedly clipped by Edward out of ordinary hedges, Welch re- : 
ports that they actually consisted of green plastic material 
painstakingly stretched over an elaborate mesh of steel bars. : 
But he says that the most difficult visual backdrop was the 
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BUR 
TON GREW UP ON MONSTER MOVIES 


UNLIKE MOST KIDS, HE 


IDENTIFIED WITH THE 


fairy tale-inspired castle, which stands 
on a hill overlooking the suburb. On 
the set in Florida, Welch constructed 
a four-story, 
85-foot exte- 
rior for the 
castle. The in- 
teriors, which 
were built on a 
Fox soundstage 
in L.A., are lit- 

tered with weird flourishes, including shadowy, ghost- 
like statues and a fantastic hanging staircase. 

Burton’s desire to remake the world according to his own 
powerful vision didn’t end with the set. He remade the ac- 
tors as well. Winona Ryder, known for playing moody, dark- 
haired teenage rebels, was transformed into a glossy subur- 
ban cheerleader with golden tresses. Her sunny normalcy 
becomes the perfect foil for Edward’s freakishness. “I loved 
the blond hair, it was so funny, she felt so alien,” says Bur- 


MONSTERS. 


“He’d laugh at me every day. He really got off on it,” she says. 
“But I loved doing it because it was so different.” 

Ryder’s new look, however, was nothing compared with 
the transformation Burton worked on Johnny Depp by turn- 
ing him into a vulnerable, man-made creature with snippers 
for hands. “When you look at Johnny, you get a feeling, and 
it’s more than skin deep—and it’s not just that he’s handsome 


Beasts of Burton 


SOME PEOPLE SPEAK their minds; Tim Bur- 
ton prefers to draw his. The animator-turned- 
director fills notebooks with his otherworldly 
doodles. Burton’s original preproduction sketch 
of Edward Scissorhands (far left) will go to Vin- 
cent Price as a Christmas gift. The other crea- 
tures may be coming soon to a theater near you. 
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why I really felt Johnny could respond to the material.” 


ALMOST EVERYONE 


WHO WORKS WITH 


BURTON CLAIMS TO 


COMMUNICATE 


TELEPATHICALLY 


right, 
touch breaks.” 


evitably switch to white sneakers. @ 


or beautiful,” the director says. “He’s got this image of being : 
this teen-idol creep, this macho tough guy, and he’s so much : 
not like that, He has that pain, that darkness inside. That’s : 


Despite the weight of his costuming and makeup, Edward : 
is perhaps the most human character in Scissorhands. Us- 
ing little more than his expressive face and oddly mechanical : 
body language (Edward rarely speaks), Depp manages | 
to convey a touchingly gentle quality that’s one of the | 
movie's biggest surprises. He says his restricting costume : 
actually helped him to develop the character: “It gave me | 
this feeling of being completely bound up. I couldn’t function : 
normally.” To prepare for the role, Depp studied old silent : 
movies, particularly Chaplin’s famous Tramp shorts. “T : 
watched a lot of Chaplin stuff, because he was a genius 
at expressing himself without words,” he says. “The one : 
thing Tim stressed was keeping the character of | 
Edward pure with- | 
out begging people : 
to feel sorry for : 

him. To me, Ed- : 

ward is that feel- | 
ing of insecurity 

—the feeling you : 
get when you're : 
growing up and } 
nothing you do is : 

everything you | 


Perhaps it makes per- | 
fect sense that Burton’s trou- : 
bled, dangerous misfit would | 
capture the audience’s : 
sympathy. In several of 
Burton’s movies, the : 
monsters—the Joker in Batman, Michael Keaton’s Betel- : 
geuse in Beetlejwice—tend to be more compelling than the | 
human characters that surround them. Like most kids in the : 
’60s, Burton grew up on a diet of monster movies. Unlike : 
most kids, he identified with the monsters. “There were these : 
stiff actors, and then the monsters, you know, behind tons of 
latex, emoting,” he says. “It’s incredible when you feel worse | 
for the creature in the black lagoon, who’s a guy behind four : 
inches of rubber, than you do for the flesh-and-blood actors.” : 

Those who know him insist that, even with the relentless : 
pressures of Hollywood success, Burton will manage to pre- 
serve his warped sense of wonder, his childlike oddness. : 
“When you grow up, you lose so many things,” says Caroline : 
Thompson. “For some reason Tim hasn’t. He’s gained a : 
tremendous amount of self-confidence, but he just can’t be : 
anything other than himself. He just doesn’t have this inflat- : 
ed vision of himself....He’s, well, damaged.” Consider the di- 
rector’s final word on his desire to wear black. “If everyone in : 
the world wore black and had the same kind of car,” says Bur- 
ton, “that would be fine with me.” Still, one gets the sense 
that he is being deliberately obscure, perversely misleading. 
If everybody else wore black, you know Tim Burton would in- 


Offbeat Oewvre 


Tim BURTON STARTED OUT as one of those spooky, 
quiet kids in the back of the classroom, a lonely teen who 
found solace in old Vincent Price movies and ghastly doo- 
dies. A Disney fellowship got him through art school, af- 
ter which he joined the studio’s animation factory, grind- 
ing out drawings for The Black Cauldron and The Fox and 
the Hound. Two shorts and four feature films later, it’s clear 
that there’s nothing Mickey Mouse about Burton’s vision. 


VINGENT (1982) and FRANKENWEENIE (1984) Perhaps to make their 
oddball young employee feel more at home, Disney funded these 
two wonderful short subjects, Burton’s directorial debuts. Both 
are early workouts on the misfit-in-suburbia theme that bursts 
free in Edward Scissorhands. The award-winning Vincent is a 
slight, Edward Gorey—esque animated tale about a young lad who 
wants to be Vincent Price (Price supplies rhyming narration), 
while Frankenweenie is a hugely ambitious live-action fantasia 
about a kid named Victor Frankenstein who brings his beloved 
dog Sparky back to life: In setting and emotional resonance, it’s a 
warm-up of sorts to Scissorhands. Disney owns both but rarely 
shows them (Frankenweenie has never been seen publicly), so 
write a letter and tell them to get these winners onto videotape 
fast. Vincent: B+ Frankenweenie: A+ 


PEE-WEE'S BIG ADVENTURE (1985) One look at Frankenweenie con- 
vinced Paul Reubens that he had found the director for the big- 
screen debut of his alter ego, Pee-wee Herman. Even if it slacks 
off toward the end, Burton’s first feature is a bulging, candy-col- 
ored toy-box of a movie, as giddy as its star and even more inven- 
tive. High points are Danny Elfman’s score, the appearance of 
Large Marge, and Pee-wee’s bar-top dance to “Tequila,” but if 
you have any doubt about who's the real genius here, look at Big 
Top Pee-wee, the awful sequel directed by Randal Kleiser. B+ 


BEETLEJUICE (1988) The plot—a 
deceased young couple hires a 
free-lance ghoul to rid thei house 
of humans—clanks and bumps and 
barely makes sense, careening off 
tangents. But 
Michael Keaton’s title perfor- 


on demented 


mance (right) is so out there, and 
Burton’s visual grab-bag of ideas 
so daft, that the movie stands as a 
loopy triumph. If only for the 
scene in which a dinner party gets possessed by Harry Belafonte’s 
“Banana Boat” song, it’s essential ’80s comedy. B+ 


BATMAN (1989) Not so much directed as refereed, this megalithic 
hit is bigger but less manically energetic than Burton’s previous 
two films. Nicholson’s Joker and Anton Furst’s production design 
are dazzlers, but for a movie directed by a former cartoonist, Bat- 
man is surprisingly unanimated. Still, Michael Keaton’s mourn- 
ful hero provided a surprising grace, and the video version is less 
murky-looking than what you saw in the theater. B- —Ty Burr 
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He’s a book. 


He’s a game. 


He’s a cultural 
phenomenon. 
Who’s Waldo? 
Just ask 

Martin Handford, 
the man who 


invented him. 


30 DECEMBER 14, 1990 


p Against: 
the Waldo ; 


BEST-SELLING children’s book author Mar- 
tin Handford is thin. So is his star creation, 
Waldo. Martin Handford wears glasses. So 
does Waldo. Martin Handford is mild-man- 
nered. So is Waldo. But Waldo is not—repeat, 
not—patterned after his maker. At least that’s 
what Handford says. 

“He’s not knowingly based on me or any- 
one I know,” the author and artist insists. 
“It’s a theory that has been put forward 
which rankles me a little bit, I’m afraid.” 
While the goofy, grinning Waldo is “basically 
well-meaning and likable,” he is also, as the 
34-year-old Handford notes soberly, “slightly 
nerdish.” 

Five years ago, Handford was just another 
struggling commercial artist in London; now 
he’s a publishing phenomenon. The first four Waldo vol- 
umes have sold an astounding 18.6 million books world- 
wide in the last four years (compared with 50,000 for a 
typical top-selling children’s title), with the third, The 
Great Waldo Search, riding high on The New York 
Times’ best-seller list for a year. The books—whose 
readership ranges from preschoolers to grown-ups who 
love the sight gags—are printed in 22 countries and 16 
languages, counting the forthcoming Basque, Hebrew, 
and Korean editions. Coming soon to American stores: 
Waldo T-shirts, shoes, games, and sleeping bags. And 
there’s talk of a Waldo film or TV series. (Take that, 
Bart Simpson. Revenge of the Nerd.) 

Handford’s latest volume, Where’s Waldo? The Ulti- 
mate Fun Book!, is almost guaranteed to be a huge 
Christmas seller. Published this fall, it introduces two 
new characters: a female consort, Wilma, and her dog, 
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Woof. As always in the Waldo books, the object is to spot the : 
: Walker Books editor, helps him polish the cheerful but mini- 
and a cap with a red pom-pom—as he wades through crowds - 
on an endless “worldwide hike.” No one’s sure why, but chil- 


hero—who wears a red-and-white-striped sweater, blue jeans, 


dren almost always home in on Waldo before adults do. 


scene to the next, a gee-whiz expression on his face. “I didn’t 


Ltd., dressed in a salmon-pink polo shirt, periwinkle-blue 


When Handford first doodled his leading man in 1985, he 


monikers: He’s Govert in Holland, 
Ubaldo in Italy, Valle in Sweden—and 
Waldo in the U.S.; the name was cho- 
sen by the American publisher of the 
books, Little, Brown and Co, 
Handford has been drawing crowds 
as long as he can remember: At age 4 
or 5, he squeezed hundreds of stick 
figures into a single sketch, A solitary 
child of divorced parents, he had his 
London home to himself until his mum 
came home from work. “After school, 
whereas most other children would go 
out and play games, my ideal enjoy- 


ment would be to stay in and do lots of pictures,” he recalls. He : 
also spent hours arranging crowds of another sort—legions of : 
toy soldiers. “I still love them now,” he says. “I love setting | 
> got more than enough ideas of my own.” In fact, Handford’s 


them up into lines and regiments and things.” 


Handford’s imagination was fired further at the movies— | 
“typical Hollywood swashbuckler epics with a very heavy ‘ 
concentration on lots of extras and exciting battle scenes.” 
His favorites were The Alamo, El Cid, and anything that : 
starred Errol Flynn. He also burrowed into historical comics ‘ 
me that I was being described as reclusive, because I’m not; 

“I liked to combine the excitement I'd experienced from : 
books or comics or films, and then I’d try to carry on the adven- 
ture by adding to it in a picture that I did,” Handford recalls. 
“Ever since then, that’s what I’ve spent all my spare time do- : 
ing.” He was five years out of art college, drawing his throngs | 
for editorial and advertising clients, when Walker Books’ then- | 
art director, David Bennett, asked him to bring in his work. 
Handford came up with Waldo as a way to unify the multitudes | 
into a book. The result, Where’s Waldo?, was published in 1987. : 

Each of the pictures, drawn in the same scale used in the : 
Waldo volumes and including 300 to 500 figures, takes about | 
a month to complete on Handford’s unorthodox work sched- ‘ 
ule. At his home on the outskirts of London, Handford works : 
through the night while listening to the Clash, the Bee Gees, ‘ 
or tapes of Phil Silvers as Sergeant Bilko from the ’60s TV se- 
ries (“They really boost my morale”). He creates a quarter of | 
a page at a time, first drawing the entire section in black out- | 
line and then filling in the colors, and working left to right. “I 
usually let the activity just flow,” he says. “I’ve got in my : 
mind the sort of things that are going to be happening, and I’ll : 


and illustrated history books. 
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“T quite like the humility 
of this absentminded, lost 
character who's in-a 
world of his own, not 
hurting anybody,” artist 


Handford says. 


just put in the jokes where I think they'll fit.” David Lloyd, a 


mal text. 
Ever impervious, Waldo is often surrounded by mayhem 


: but never touched by it. When he stumbles upon a battle 
Perpetually wonderstruck, Waldo wanders from one mob : 


scene, swords are brandished but no one bleeds, and guns are 


: fired but the bullets whiz overhead. “It doesn’t mean I’m 
want a character who was ultracool,” explains Handford, who 
this day turned up at his London publisher, Walker Books ‘ 


oblivious to the actual savagery that a lot of mankind has 
been capable of,” Handford says, “but I was brought up on 


the Tom & Jerry cartoon school, where the violence was nev- 
trousers, salmon-pink socks, and purple-and-black sneakers. 


er real. We see Tom run into a wall and he gets his face 


: crushed, or he gets an iron stamped on his face, but the next 
named him Wally, British slang for a somewhat spacey person. ‘ 
As the book was sold elsewhere, Wally acquired other : 


scene he’s up again and running. There is a criticism that if 
you trivialize violence, that’s as bad as making it excessive, 
but I don’t feel the pictures would be 
the same without that conflict.” 

The Ultimate Fun Book! was in- 
fluenced by fan mail from the United 
States. Kids often send Handford 
photos of themselves dressed as Wal- 
do or their own drawings of the anti- 
hero, so he devised “more of a multi- 
media affair,” with pages to color in, 
stickers, a board game, and “card- 
board figures that you can press out 
and make a 3-D circus. That’s the sort 
of thing I used to love as a kid.” 

Handford has no children of his 
own to use as sounding boards—the new book is dedicated to 
his girlfriend of the last nine years—but he says he still thinks 
like a kid anyway: “I don’t need to refer to any other kids. I’ve 


life has hardly changed at all since he and Waldo found fame. 
“Some journalists have tried to paint me as this owl, this noc- 
turnal creature that doesn’t like coming out in the daylight,” 
he says. “It’s true, I don’t normally rise until after midday, but 
that’s not uncommon amongst commercial artists. It worried 


I’ve got very good friends.” 

Nor does he plan to upgrade his lifestyle anytime soon. 
“T’m pretty easily pleased, actually, which worries me some- 
times.” He doesn’t enjoy travel, has no desire for a bigger 
house, and spends most of his money on art supplies, illustrat- 
ed books, old comics, and still more toy soldiers. 

But there is one thing he longs for: “My only regret in life is 
I would love to have been in a pop group. Seriously.” In fact, 
he was in a punk band at art college, but he’s too mortified to 
mention the name. “We were quite obnoxious,” he says, blush- 
ing. “The thing was, every time we played, my role in the #5 
group diminished. The first concert, I was the lead singer. WE 
The second, I played bass. The third concert, we got a fe- 2 
male lead singer in, and I was the backup singer to her. 49Gmah 
And at our last concert, I was the dancer—I wasn’t al- 2 jess 
lowed to do anything musically.” 5 ¥ 

He may not be Barry Gibb, but surely the author's 
parents are proud? “They’re pleased for me, obviously,” 
he says, “but it’s had no effect at all, really. My moth- 
er’s still waiting for me to get a proper job.” 


IOWA FARMER 
EXPOSED T0 


LARGE SHINY DISC 
EXPERIENCES 
PHENOMENAL 

IMPROVEMENT 
IN SIGHT 
AND HEARING. 


The instant you see it, you’re helpless to turn away. The Pioneer combination 
Compact Disc/LaserDisc Player. With a 60% sharper picture than videotape, it'll 
take you far beyond anything you’ve ever witnessed on the face of your TV. 

You’ll hear things you never knew existed as you experience movies and 
concerts with incredible digital sound clarity and Dolby* Surround-Sound”™ You'll 
also hear your music as never before as you play it on CD. 

But, whatever you do, don’t attempt to describe your first encounter with a 
Pioneer combination Compact Disc/LaserDisc Player to anyone. Even your 


loved ones won’t believe you. 


W) PIONEER’ 


Call 1-800-421-1404 for the dealer nearest you. 


Were Improving Americas 
Economy One Garage At A Time. 
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Chevrolet and the Chevrolet emblem are registered trademarks and Chevy is a trademark of the GM Corp 

©1990 GM Corp. All Rights Reserved. Let's get it together... buckle up. 

*All comparisons exclude other GM vehicles. +Estimated range is determined by multiplying the highway estimate 
(EPA est. hwy. 23) by the 25-gallon fuel tank capacity. **Based on 1989 light-duty truck registration data. 
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Chevy Truck’s fuel economy beats Ford’s. \n 36 different powertrain combinations, 
Chevy trucks get better fuel economy than Ford. That’s over 75% of all comparable powertrains. 
In fact, Chevy’s C1500 Half-Ton is the highest-mileage full-size pickup you can buy. 
America’s most popular pickup with its standard 4.3L Vortec V6 and manual 5-speed beats 
every full-size pickup made by Ford or anyone else* With EPA est. MPG city 17/ hwy. 23, 
that gives Chevy a highway cruising range of 575 miles!+ Better fuel economy is just one more 
reason more truck owners switched to Chevy trucks last year than to any other truck** 
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More People Are Winning With <>} of America. TODAY’S TRUCK IS CHEVROLET.” 


Betting on the power of the package, record labels 


? have turned out a baker’s dozen to give at holiday time 


BRING ON 
THE BOXES 


T USED TO BE SIMPLE. Around Christmastime, record com- : 


panies released greatest-hits albums, with maybe one or two : 

new tracks to tempt the obstinate. Bob Dylan’s 1985 Biograph, i 

the first boxed set to be certified gold, changed the rules. Its suc- | 

cess, and that of similar Bruce Springsteen and Eric Clapton col- i 
; lections, proved that a sizable market exists for hefty career i 
: overviews of pop legends. Thus was born the era of the boxed set— | 
: the musical equivalent of the sumptuous coffee-table book. | 
: This holiday season marks the ascendancy of the box as yuletide gift. i 
i Record-store bins are clogged with more than a dozen such packages, i 
from classic rock to country. As gifts, they’re perfect—hits and rarities, i 
all in a bookshelf-ready box, priced from $25 on up—and they can be 
| worthwhile additions to any music library. But does this year’s crop i 
i measure up in quality as well as ubiquity? Does anyone really want to 
i wake up Christmas morning to find 80 Bee Gees songs under the tree? | 
| With both music and packaging in mind, let’s traipse through the sea- : 


2 son’s offerings, arranged roughly in order of gift-giving merit. 
2 B Y DAVID BROWNE 


ILLUSTRATION BY VICTOR MOSCOSO ENTERTAINMENT WEEKLY 87 
LOGO DESIGN BY JONATHAN HOEFLER 
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THE CHAIRMAN: | 
Sinatra in 1954, 
during the period : 
covered on the : 
dazzling Capitol 
Years, one of two | 
Sinatra boxed sets : 
out for Christmas 


| f ) 1 F iM p : | | \\ : their music has never been captured by any pre- 

: vious anthology. Hence the value of The Byrds, one : 

(Atlantic; CD $69.98, LP and T : of the most impressive boxes yet assembled. Ar- : 

i $54.98) The god of 70s FM radio has been so over- : ranged chronologically, the 90-track set gives 

: played that the thought of owning this 54-track : shape to the band’s long and winding career, from 

: monster might give you pause. Yet there are at / the early “Mr. Tambourine Man” folk-rock days to 

: least four good reasons to buy. First, this is the : forays into electronic space-pop, Nashville twang, 

: only Zeppelin anthology available. Second, the son- : and everything in between. The set also improves 

weleiticis tied) s : ic quality is impressive: The original CD reissues : on the mediocre quality of Columbia's original CDs 
: of the Zep catalog were roundly trashed by audio : of the band’s catalog, with leader Roger McGuinn’s 


= aN : publications for their flat sound. For this box, the : sparkling 12-string guitar and the group's fabled | 

: band’s former lead guitarist-producer, Jimmy : harmonies now sounding particularly vibrant. For : 

Ss : Page, supervised the digital remixing of the tracks, : collectors, there are the newly discovered “lost” 
| | : resulting in a generally brighter sound and an tapes from 1968’s Sweetheart of the Rodeo. The : 


: added kick to Page’s guitars and John Bonham’s : packaging is drab (especially the all-black cover : 
: drums. Third, the set includes three previously : box), but the smart song selection and the music it- 
: unissued tracks, including a live medley of “White : self—including four new tracks recorded this sum- : 
: Summer/Black Mountain Side” and a version of : mer by founders McGuinn, David Crosby, and : 
: Robert Johnson’s “Traveling Riverside Blues.” : Chris Hillman—are lavish compensation. : 
: (Too bad they couldn’t have included a few more | 


: unreleased live cuts.) Fourth, and most important, : 

: the Zeppelin collection is worth owning simply for | F R A N K Y | N AT R A 

: pleasure: Despite radio overexposure, this pio- ' (Capitol; CD $54, LP: 

: neering rock & roll is still a blast to hear. i $49.98, T $29.98); : 

: (Reprise; CD $69.98, T $59.98) OY Blue Eyes can : 
T i f B Y R ) S : now have his own boxed-set section in record stores. | 


: Four years ago, Columbia released The Voice, a col- : 
i (Columbia; CD $45.99, T $24.99) : lection of his ’40s recordings. Now, to commemorate 
: Although most of the Byrds’ albums (and assorted : his 75th birthday, come two packages focusing on | 
: compilations) are still available, the breadth of : distinct eras of his career. The Capitol Years, the : 
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: better of the pair, compiles 75 tracks from his 1953- 
: 62 post-matinee-idol years. Working with arrangers 


: tra recorded sharp, swaggering pop and devastat- 
: ingly somber saloon songs. The Capitol Years is an 
: overabundance of riches; but taken one disc at a 
: time, it’s a breathtaking survey of some of the best 


: bum-like box with voluminous liner notes and com- 
: prehensive recording and release dates. 


: By comparison, The Reprise Collection, 80 : 
: tracks spanning 1960 to 1984, can’t help suffering. : 
: During those years, Sinatra’s voice gradually de- : 
: $39.99) Although he has experienced dips in popu- : 
larity and musical quality, the former Reginald 
: toward the pop headcheese of “That’s Life.” Still, : 
: once you get past the weak material and the dips : 
: into self-parody, you'll discover enough memorable : 
: songs and performances (“Send in the Clowns,” | 
: “September Song”) to justify this box. Not essen- 
: tial Sinatra, but still emblematic of his power as : 
: an interpreter—and the music's elegiac, career-fi- : 


: teriorated, his attitude turned increasingly arro- 
: gant, and his choice of songs and producers drifted 


: nale mood is intriguing. 


: LENNON (Capitol; CD $59) A compilation of the : 
: ex-Beatle’s 1970-80 work, Lennon looks like a last- 
: minute toss-off. The packaging is minimal (the : 
booklet contains only song lyrics and a few : 
photos), and there are no liner : 
notes, no musician credits, | 
nothing previously unreleased : 

(as in The Lost Lennon Tapes : 
radio series). Then again, the raw : 
power and honesty of Lennon’s best : 
post-Fab Four music over the course : 
: of this 74-song compilation speaks for itself. Ar- § 
: ranged chronologically, the set features tracks : 
: from nine albums, ranging from Live Peace in : 
: Toronto to the John-sung tracks from his last two : 
: albums with Yoko Ono, Double Fantasy and the : 
: unfinished Milk and Honey. It’s clear that : 
: Lennon’s music grew more bloated and less caustic 
: by the late ’70s. Taken together, though, these : 
: songs tell the story of one man’s grappling with : 
: fame and fortune—a tale that the recently reis- : 
: sued single-dise John Lennon Collection (Capitol) 


: could never convey. 


HANK WILLIAMS 


THE ORIGINAL SINGLES COLLECTION : 
i ...PLUS (Polydor; CD $45, T $35) The father of : 
: honky-tonk country is amply represented in record : 
stores with the two-album or two-CD 40 Greatest : 
: Hits (Polydor). This 84-track collection does that es- 


SINATRA; UNITED PRESS PHOTO 


: sential compilation one better by adding plenty of : 
: unreleased tracks, some posthumously released : 
: Nelson Riddle, Billy May, and Gordon Jenkins, Sina- : : 
: Drifter” singles, and the unveiling of his very first : 
: recording, “I’m Not Coming Home Anymore,” : 
: made in 1942. This new compilation lends a depth to : 
: Williams’ work that isn’t immediately evident in the : 
: pop in the style that predates rock & roll. The first 
: 75,000 copies are packaged in a nifty photo al- : 
: dard for barroom country music. 


singles, his wacked-out pseudonymous “Luke the : 


earlier collection. Roughly 40 years after his death, : 
Williams’ songs still set the high-and-lonesome stan- 
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TO BE CONTINUED... (MCA; CD $49.99, T — Original Singles 
" uncovers never- 
before-heard 

Dwight remains a professional showman—a me- : Hank Williams 


chanical hit machine. That sense of consistency 


Some Classical Collectibles 


PUGGINI: TURANDOT Joan Sutherland, Turandot; Luciano Pavarotti, 
Calaf; Montserrat Caballé, Liu; Zubin Mehta conducting the London 
Philharmonic Orchestra (London; CD and T $29.98) Zubin Mehta has 
never been better than in this high-powered 1972 version of Puccini’s 
swan song. Blessed with an electric cast, Mehta raised his game several 
notches and produced the best recording of Turandot ever. He never 
came close to this level again. A taste of what might have been. 


JOHN ADAMS: NIXON IN GHINA James Maddalena, Richard Nixon; San- 
ford Sylvan, Chou En-Lai; Carolann Page, Pat Nixon; Edo De Waart 
conducting the Orchestra of St. Luke’s (Elektra/Nonesuch; CD $47.98, T 
$29.98) This 1987 recording proves that great “classical” music can still be 
written today. John Adams and his librettist Alice Goodman have creat- 
ed a modern American masterpiece. 


MUSSORGSKY: KHOVANSHGHINA Soloists, with Emil Tchakarov conducting 
the Chorus and Orchestra of the Sofia National Opera (Sony Classical; 
CD and T $44.97) Mussorgsky’s other great opera is not half as famous as 
Boris Godunov, but it is easily half as good and deserves a ranking near 
the top of the Russian operatic literature. The all-Bulgarian cast, chorus, 
and orchestra deliver a rip-snorting reading of this tale of political in- 
trigue and religious fanaticism in Mother Russia. 


BARTOK: SIX STRING QUARTETS Emerson String Quartet (Deutsche Gram- 
mophon; CD $27.98) Like the Beethoven quartets, the Barték cycle has 
become a test of mettle for any string quartet. Emerson passes it with 
flying colors. 


THE ISAAC STERN COLLECTION: THE EARLY GONCERTO RECORDINGS, VOLS. 
1 AND 2 (Sony Classical; CD $32.97 per volume) Isaac Stern is the Eu- 
gene Ormandy of violinists, blessed with formidable technique and rav- 
ishing tone, yet somehow never quite one’s first choice in any particular 
repertoire. Still, his legion of fans will want this collection of (mostly) 
chestnuts—several of them with Ormandy conducting the Philadelphia 
Orchestra in the mid-’50s. —Michael Walsh 


ENTERTAINMENT WEEKLY 939 


SURGEON GENERAL'S WARNING: Cigarette 


Smoke Contains Carbon Monoxide. 


Lights: Menthol 10 mg ‘’tar;’ 0.8 mg nicotine — 

100's & Kings: 11 mg ‘‘tar;’ 0.9 mg nicotine—100's Soft 
& Menthol Kings: 16 mg ‘‘tar;’ 1.2 mg nicotine— 

100's Box & Kings: 17 mg ‘‘tar/' 1.2 mg nicotine 

av. per cigarette by FTC method. 


7 
rita ¢ 


© Philip Morris Inc. 1990 


vt 7 Viole 


Arash 


Se 
va (ah de 
ah 


aawte gy 
ia 
Se 
eee 

vw 


x) ot 


Sly aot 
iiss 


Vy 
EDD Sy } “ sorted, 
Bar ey YA Tosser 
tA) peree 


42 


Unbeatable Jazz Anthologies 


CEGIL TAYLOR IN BERLIN '88 (FP; CD $190) Eleven CDs of new music, 
recorded live at a historic festival: solos, duets, trios, and orchestras—Tay- 
lor’s best work. Write FMP care of North Country Distributors, Cadence 
Building, Redwood, N.Y. 13679. 


RAHSAAN: THE COMPLETE MERCURY RECORDINGS OF ROLAND KIRK (Mer- 
cury/PolyGram Jazz; CD $169.98) Reissue of the year: These 10 CDs col- 
lect most of Kirk’s best work (1961-65), including such classie LPs as We 
Free Kings and Rip, Rig and Panic, and are bound to kick off a major 
reevaluation of an underrated master. 


THE SMITHSONIAN COLLECTION OF GLASSIC JAZZ (Smithsonian; CD $59.96, 
T and LP $49.96) A perennial mail-order best-seller, this is critic Martin 
Williams’ history of jazz from the ’20s through the ’70s: education the way 
it ought to be. Write Smithsonian Recording, P.O. Box 2122, Colchester, 
Vt. 05449-2122; or call (800) 336-5221, 


CHARLES MINGUS: THE COMPLETE DEBUT RECORDINGS (Debut; CD $175) The 
spectacle of the ’50s as filtered through Mingus’ hallucinogenic imagination, 
from beat attitudinizing to the celebrated concert at Massey Hall (complete 
in two differently mixed versions) to the perimeter of the avant-garde. 


ART TATUM: THE COMPLETE PABLO GROUP MASTERPIEGES (Pablo; CD 
$92.99) The great pianist’s encounters with Ben Webster and Roy E]- 
dridge are the standouts, but with Tatum you want it all. 


THE JAGK KEROUAG COLLECTION (Rhino/WordBeat; LP and CD $49.98, 
T $39.98) As a reader of poetry, Kerouac was more Lenny Bruce than 
Dylan Thomas. Is it jazz? His subject often is, and so is the obbligato by 
Zoot Sims and Al Cohn. So is Kerouae’s voice, recorded in 1959. 


—Gary Giddins 
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USS. hit, through his kicky mid-’70s singles. The 
of its tang after 1976, and fans who gave up on him 
soon thereafter might want to stick with the two 


: Separate volumes of Greatest Hits (MCA). But in 
: doing so, they’d miss a slew of infectious later num- 


BO DIDDLEY 


19:9:0 


is one of the few boxes 
i THE MARVIN GAYE COLLECTION (Mo- | 
: town; CD $50, T $40) Starting with its dull cover : 
: portrait, this is one of the season’s most disap- : 
: : pointing sets. Everything you’d want is here, from : 
; THE CHESS BOX (MCA/Chess; CD $19.99, LP | 

: and T $14.99) With past efforts, the Chess Bow se- | 
: ries has gone a little overboard, as in the three- | 


: CD Chuck Berry set. This two-CD (or two-cas- : 
: sette) distillation of the original Bo, however, hits it 
i just right. Tracing his career from 1955 to 1969, it 
: includes all the hits ( “Bo Diddley,” “Mona,” “Who : 
: Do You Love?”) along with more variations on : 
: Diddley’s throbbing-pulse guitar rhythms than 
: one could ever imagine. Newcomers might want : 
: to stick with Chess’ single-album His Greatest : 
: Sides, Vol. 1, but The Chess Boa paints a fine por- : 
: trait of an often-underappreciated founding fa- : 
: ther of rock. 


ELECTRIC LIGHT ORCHESTRA. 


; AFTERGLOW (Epic; CD $39.98, T $29.98) With 
: their homogenized, string-heavy singles, ELO— : 
: led by current Traveling Wilbury Jeff Lynne—con- : 
: sistently landed in the Top 40 during the ’70s. ! 
: Whether that qualifies the group for a 47-track : 
: boxed set depends on whether you believe, as the ! 
: back cover asserts, that they “substantially ex- 
: panded music’s boundaries.” Maybe, maybe not. | 
: Still, everything ELO fans need is here: the early : 
: art-rock recordings with original coleader Roy 
Wood, sugarcoated hits like “Sweet Talkin’ Wom- : 
: an” and “Evil Woman,” and the group’s less suc- 
: cessful ’80s attempts to streamline and modernize. : 


BEE GEES 


: TALES FROM THE BROTHERS GIBB/A : 
: HISTORY IN SONG 1967-1990 (Polydor; : 
: CD $57.99, T $49.99) The brothers Gibb may nev- : 
: er recover from the lingering ’70s disco backlash. : 
: But as this box unexpectedly proves, the Bee : 
: Gees’ sharpest singles—from “Massachusetts” to : 
: makes this career-spanning 67-track set hold to- : 

: gether better than you might think, despite its 
: share of clinkers. It’s certainly fun to retrace his : 
career from 1970’s gentle “Your Song,” his first 
: in fact. Padded with forgotten album cuts and flop | 
set makes it obvious that Elton’s music lost much : 


“Lonely Days” to “Stayin’ Alive” to 1987’s over- : 


: looked “You Win Again’”—are superb pop singles, : 


as luminous and well-crafted as they come. At 80 : 
tracks, though, it’s a whole lotta Gibb—too much, | 


singles (some of which are trashed by the broth- : 


: ers in their liner notes), Tales could have easily ‘ 
: been trimmed from four to three discs. For fans, | 
: this box is essential, but initiates could easily make : 
do with two older PolyGram releases, Gold, Vol. 1 : 
: bers like “I’m Still Standing,” “I Don’t Wanna Go : 
: On With You Like That,” and “Mama Can’t Buy : 
: You Love,” all of which are included here. Extra : 
: points for packaging: In addition to a jam-packed : 
: booklet, to be continued... 
with complete musician credits for each song. 


(the early years) and Bee Gees Greatest (the 70s } 
singles), for all the Gibb they need. 


MARVIN GAYE 


Gaye’s early Motown hits (including his sizzling : 
duets with Tammi Terrell) to his politicized early- : 
"70s treatises and his later, angst-ridden work. The : 


: problem lies in the setup. Rather than being : 
: chronological, the four CDs (or cassettes) are ar- : 
: ranged into four gimmicky sections: solo hits, duets, 
rarities, and ballads. (The latter, subti- : 


tled “The Balladeer,” includes cuts 


: gnawing feeling that the singer deserved better. 


ROY ORBISON 


| THE LEGENDARY ROY ORBISON (CBS | 


: Special Products; CD $59.95, T $49.95) Or, every- 


: thing you always wanted to know about Roy Or- : 
: bison but were afraid to ask. This four-CD set : 
: tracks the king of the operatic pop sob over 30 : 
: years, starting with his obscure early singles and : 
ending with abortive comeback attempts recorded 
: before the Traveling Wilburys clinched his return. : 


BEE GEES: LYNN GOLOSMITH/LG! 


from Gaye’s never-released album : 
Vulnerable, which amounts to sup- 
per-club versions of “Mack the : 
Knife,” “Happy Days Are Here | 
Again,” and others.) Instead of } 
: shedding new light on Gaye’s music, such organi- : 
: zation merely trivializes the man’s legacy. The qual- : 
: ity of Gaye’s music guarantees that the 81-track 
: Collection isn’t a washout, but one still gets the 


“Oh, Pretty Woman,” “Running Scared,” “Crying,” 
and the rest of the hits are here, but you have to : 
wade through 75 songs to find them. The booklet : 
contains a respectable essay on Orbison’s life and ca- 
: reer but doesn’t list any recording or release dates : 
for the songs—a serious omission for a supposedly : 
comprehensive boxed set. All but Orbison nuts are : 


better off with Rhino’s For the Lonely reissue. 


JIMI HENDRIX 


LIFELINES: THE JIMI HENDRIX STORY : 
(Reprise; CD $49.98, T $39.98) Given the moun- : 
tains of Hendrix tracks on the market—from the | 
: originals to unauthorized and posthumous releases 
: of varying quality—here is one artist who merits a 
' career-spanning box to put things in perspective. 
: Alas, Lifelines isn’t it. Taken from the radio series 
Jimi Hendrix—Live and Unreleased, the set has a 
: wealth of music, from Hendrix’s early-’60s work : 
backing up the likes of Little Richard to familiar ‘ 
radio favorites, and live and studio rarities. How- 
ever, listeners also have to put up with an annoy- : 
ing ongoing narrative and constant interview snip- : 
pets from Hendrix, family members, and fellow | 


musicians. For diehards only. @ 


ENTERTAINMENT WEEKLY 


: STAYIN’ POWER: 
: Anew 80-track set 
: from the brothers 
: Gibb (from left, 

: Maurice, Barry, 

: and Robin) is a 

: fan’s dream—but 
: may be one tape 

: too many for 

: anyone else 
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Bernardo Bertolucci brings Paul Bowles’ legendary novel 
The Sheltering Sky to the screen. BY OWEN GLEIBERMAN : 


F THERE IS ONE emotional : 
state that almost always resists : 
coming to life on film, it is alien- 
ation—the modern malaise. Cer- 


tainly, you can have characters 


toss out listless bits of dialogue or fall 
: that much. Though the Moresbys still ! 
share a kind of love, it’s obvious their : 
feelings are no longer strong enough to | 
sustain the marriage. They have come : 
to see each other's flaws too harshly and 
too well, and in that sense they are very 


into languidly indifferent erotic encoun- 


ters. You can place them in spectacular- 
ly barren settings—like, say, the : 
desert—and suggest that the scenery is 
a metaphorical expression of their spir- 
itual lassitude. Yet for any moviemaker, : 
an overpowering challenge remains: : 
Can this elusive, inside-the-soul mate- : 
rial be made dramatically compelling? | 

In THE SHELTERING SKY (2), Bernar- : 
do Bertolucci’s forbidding and visually ‘ 
hypnotic adaptation of Paul Bowles’ | 
1949 novel, two restless, globe-trotting | 
American intellectuals, Port and Kit ' 
Moresby (John Malkovich and Debra : 
Winger), journey into post-World War | 
II North Africa, moving through a se- : 
ries of increasingly primitive and dilap- 
idated cities. As the movie opens, it’s | 


clear that the Moresbys’ 10-year mar- 


riage has reached a state of creeping : 
stagnation and despair. The two are : 


1 Now, Voyagers. 


both lured into casual infidelities—Port : 
with an Arab prostitute, Kit with Tun- | 
ner (Campbell Scott), the callow, rakish 
New York friend who has accompanied : 
: them on their journey. In a way, the | 


adulterous encounters don’t mean all | 


much an archetypal modern couple. 


Yet even as the union is dissolving : 
out of sheer apathy, the two are being : 
engulfed by a daily physical nightmare. : 
Bad food, flies, duplicitous natives, dis- § 
ease—as they move deeper into the Sa- 
hara, and as the conditions become : 
more unpleasant and more sheerly for- 


eign, they find themselves stumbling : | 


into a Third World heart of darkness. 


In some mysterious and fateful way, : fj 
the imposing disorder of their sur- | 
roundings has merged with their cor- 
: roded spirits. Gradually, the Morsebys 
: are escaping everything that is West- 
ern and familiar—not simply the safety : 
: their marriage, the possibility of com- | 
: panionship, maybe even consciousness 
: itself. The voyage finally sucks Port un- : 


Visual Aid: Vittorio Storaro 


CINEMATOGRAPHER Vittorio Storaro of The Sheltering Sky, repeatedly 
proves that film is more than just a director’s medium or an actor’s showcase. He 
has flooded some of the most visually memorable films of the last 20 years with 
his kind of light, and won three Oscars for his process (Apocalypse Now, Reds, 
and The Last Emperor). A frequent collaborator of Bertolucci and Francis Cop- 
pola, Storaro created the look of these photogenic films, among many others. 
DIGK TRAGY (1990) The neatest thing about Warren Beatty’s cartoon movie is 
the delicious ice-cream color scheme imperially whipped up by Storaro. 
TUGKER (1988) For Coppola’s fable of a car-builder who dares to challenge De- 
troit, Storaro says he was partly under the influence of Norman Rockwell. 
CAPTAIN EO (1986) You have to go to Disneyland or Disney World to see this sci- 
ence fiction 3-D short starring Michael Jackson. 

LAST TANGO IN PARIS (1972) When Marlon Brando and Maria Schneider dance, 
the camera moves with them in a vertigo-inducing whirl, and the scene is lit by 


an autumnal light. —7im Appelo 
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of middle-class life but the bonds of 


: der. And that’s when Kit, who has al- : 
: ways lived with an undercurrent of : 
; dread (this is a woman who is petrified 
: of getting on trains), suddenly finds her- 
: self free. Cut loose from all ties, she : 
: drifts into the caravan of a seductive | 
: young bedouin noble and—without any : 
: inhibition—allows herself to become his : 
: love slave. The movie turns into an iron- 
: ie-version of The Sheik, with sensual lib- 
: eration and madness remaining, for Kit, : 
: a hair's breadth apart. i 


The Sheltering Sky is one of the most 


: elusive of all modern novels. Bowles ‘ 
: writes like a darker, more mystical ver- 
: sion of Hemingway. At the same time, : 
: his style has an undertow of druggy ex- : 


eE 


istentialism that links him to the early 
: work of the Beats. The book isn’t sim- 
: ply about modern despair; it’s a rite of : 


: exorcism, with Bowles out to cleanse his 
: characters, even if that means they 


i decades since The Sheltering Sky was 
: written, this singularly bleak and poet- 


: ic work has attained a fanatic cult fol- 


: artists as diverse as William Burroughs 


: I’m not sure it actually is filmable. 


: Exchanging his usual operatic lushness 
: for a visual style that is raw, vibrant, 


: with the great cinematographer Vitto- 
: rio Storaro), he brings the stark beauty 


: directly to your senses. Still, that may : 
not be enough. Bowles’ novel, written 
: Just after the world had been ravaged 
: by war, wasn’t just a mesmerizingly 
: lurid travelogue—or, for that matter, : 
: have to die or go mad. In the four : the story of a disintegrating marriage. | 
: It was a metaphysical nightmare about : 
two lost souls who fall into oblivion be- : 
: cause, on some level, that’s what they’re : 
: lowing and has cast its shadow over : 


: seeking. It was about people collapsing : But the movie is finally Kit’s story. 


: Winger gives an immensely accom- 
That’s the aspect of the story that : plished performance, throwing off glints 
eludes Bertolucci. And without it, much | of awareness, fear, and avid curiosity. In 
of what happens feels wan and mean- : 
Bertolucci makes a heroic attempt. : ingless. Ina way, Bertolucci is defeated : 
: by the objectivity of the film medium. 
: He wants his dazzling surfaces—such : 
: and intimate (once again he is working : as the crumbling labyrinthine passage- 
: ways of the North African cities—to ex- | 
: press hidden meanings, to reveal his : 
and squalor of the North African cities : 


: into the abyss of their own minds. 
: and Michelangelo Antonioni. It’s a nov- : 
: el many have dreamed of filming. Yet : 


characters’ angst. Yet when Port lies 


: wracked with pain from typhoid, we’re 
: simply watching a man getting sick. It’s 
: horrifying, yes, but what’s missing are 
: the surreal writhings of his mind. 


There’s a subtle new gravity to 


Malkovich’s acting. With a minimum of 


dialogue, he shows us that Port seeks 
out the most exotic places he can be- 


: cause he feels his own life is a failure. 


: the end, though, she may simply be too 
: strong and erotic an actress to play a 
: woman who undergoes this kind of sen- 


sual awakening. There’s nothing in De- 


: bra Winger that needs to be awakened; 


she’s already tingling. Her very pres- 
ence cancels out the insular bleakness 


: of Paul Bowles. B 
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ASpy in Love 


THE RUSSIA HOUSE 
Sean Connery, Michelle Pfeiffer 
(Directed by Fred Schepisi, R) 


i. THERE AN actor alive with the wit, 


Sean Connery? Midway through The 


Russia House, there’s an astonishing : 
scene in which his character, Barley, a : 
British book publisher who has been co- : 


erced into spying for British intelligence, 
sian woman he has been trying to pump 


in love with her. The confession couldn’t 
come at a more inopportune time; it 
could screw up the entire assignment. 
Yet Barley, who is past caring about the 
machinations of bureaucratic, paranoid 
governments, can’t help himself. 
Advancing slowly into the kitchen, he 
gazes at Katya and tells her that he 
feels something for her he has never felt 


for anybody—a selfless, mature love. | 


We know Connery can play smiling ma- 


cho, but here he captures the slightly : 


: weak-in-the-knees ardor of an ordinary, : 
: even desperate fellow. The light in his : 
: eyes isn’t merely amorous; it expresses : 
: something like wonder. Barley can scarce- : 
: ly believe the feelings in his own heart, : 
: even as his words come pouring forth. 
: Barley and Katya have become linked : 
: through the mysterious figure of Dante : 
the bravado, and—yes—the daring of : (Klaus Maria Brandauer), a Russian 
: physicist who has written a devastating : 
manuscript. His work reveals that the : 
Soviet strategic nuclear-missile force is, 
in fact, a disaster, a military shield that : 
: works in theory only. Dante first decided : 
tells Katya (Michelle Pfeiffer), the Rus- : to smuggle his manuscript to Barley af- 
: ter meeting him at a Russian writers’ : 
for information, that he is passionately : retreat. When the manuscript falls into | 

: the hands of British intelligence, both | i 
: the British and their American com- : 
rades, the CIA, couldn’t be happier. : 
: There's just one catch: Since Dante is a 

: pen name, how can they know whether : 

: or not his underground research is : 

: valid? It could be an elaborate hoax— a 
: something planted by the Soviet gov- | 

: ernment. Barley is recruited to go to : 
Moscow, ferret out Dante’s true identity, : 

: and get him to cooperate with the Bri- | 
tish and American authorities. He does : 


Yl 
FOREIGN AFRAIRS: 


‘Sean Connery and 


Michelle Pfeiffer in 
The Russia House 
f 


MURRAY CLOSE 


Chevy Lumina APV’s front-wheel drive can easily pull you and a bunch of 
your buddies up and down the mountain ll day long. 


: this by wearing a concealed tape recor- 
: : der and hanging out with Katya, the go- 
: between who passed along the man- 
: uscript in the first place. 
: Adapted from John le Carré’s 1989 
: best-seller, The Russia House is a 


: thriller. The plot lacks the spectacular 
: twistiness of other Le Carré novels. At 


: ahead of the action. Yet Le Carré and 
: his adaptors—screenwriter Tom Stop- 


: more sly than you think. In The Russia 
: House, they’re not even attempting to 
: up the ante on the spy genre’s head-spin- 
: ning complexity. Part of what Le Carré 
: is saying is that, in the glasnost era, the 
: very twists and turns that once seemed 
: so seductive now carry a tinge of absur- 
: dist comedy. At the same time, he and 
| | the moviemakers want to get closer to 
: the human side of the story. The Russia 
| | House may have a fairly prosaic narra- 
: tive, yet rarely has there been a spy 
: movie as full-bodied as this one. 
:  Schepisi, as always, works with ex- 
: hilarating craft and intelligence. He has 
: great fun cutting back and forth be- 


: tween the goings-on in Moscow and the 
: frettings of the British and American 
: intelligence higher-ups, who are moni- 
: toring everything with their precious 
: tape recorders. These spook-meisters 
: include Roy Scheider, the terrifically su- 
sharp, funny, and steadily engrossing : 


percilious James Fox, and even film di- 


: rector Ken Russell, who’s like an imp- 
: ish, white-haired goblin. 
: times, you may feel you’re one step : 


It’s the lead actors who give the 


: movie its surprisingly emotional tex- 
: ture. Connery is masterly as the booz- 
: pard and director Fred Schepisi—are : 


ing, disheveled, sentimental Barley—a 


: hipster gone to seed—and he and Pfeif- 
: fer have a touching chemistry. You can 
: easily imagine these two sharing a life 
: after the credits roll. Brandauer plays 
: the wounded Dante with an undercur- 
: rent of flip cynicism that saves the char- 
: acter from nobility. And Pfeiffer, accent 
: flawlessly in place, creates an impas- 
: sioned portrait of a contemporary Rus- 
: sian disgusted with the pace of progress. 
: “Complaining is our new human right,” 
: says Katya, “but it doesn’t make more 
: shoes.” Nestled within this avid thriller, 
: Pfeiffer’s vibrance and beauty become a 
: testament to the human splendor wait- 
: ing to bloom inside the new Russia. A- 


Vi 


IN SHORT 


A look at this week’s other notable films, ' 
reviewed by OWEN GLEIBERMAN : 


20 years ago in a comedy-revue sketch with : 


New Releases 


MERMAIDS Cher, Winona Ryder (Directed | 
by Richard Benjamin, PG-13) Talent and : 
good taste don’t always go together. Take : 
Cher. She’s one of the most gifted Ameri- 
can actresses now working, yet when it 
came time for her to pick her first role after 
winning the Oscar for Moonstruck, what 


: up the wackiness and gooses the picture 


did she do? She waited three years and then : 
chose this belabored glob of whimsy about a : 
wisecracking-sexpot single mom who : 
dresses like Mamie Van Doren’s low-rent 
cousin (the year is 1963), cooks nothing but 
prefab snack foods, and is such an arrested- : 
development case that she has driven her : 
exasperated teenage daughter (Winona Ry- : 
der) to become a wannabe nun—even 
though the family is Jewish. Cher obviously : 
relishes the chance to strut down the street 
in pedal pushers twitching her behind like 
Divine in Pink Flamingos. There’s no deny- 
ing that, in some terribly vulgar way, this 


is style. But is it acting? As always, Cher's : 
comic timing is flawless, but the aggressive, 
: drag-queen tackiness of Mermaids engulfs 
: her soulfulness as a performer. She isn’t 
: doing anything here she couldn’t have done 


: Sonny. Director Richard Benjamin punches : 


along with a sound track of early-’60s pop 


standards (“The Shoop Shoop Song,” “You’ve 


Really Got a Hold on Me,” etc.). In the 
: toneless fashion. But in this case, the fact : 


end, though, there’s something a little insult- 
ing about a contemporary movie that re- 


: duces women to either trashy bimbos or : 
: repressed virgins. D+ 


| THE ROOKIE Clint Eastwood, Charlie Sheen 
i (Directed by Clint Eastwood, R) This bru- : 
: tally hyperbolic cop thriller can’t seem to | BERKELEY IN THE SIXTIES (Unrated) Mark : 
stay on track, and that’s what’s intermit- 
tently amusing about it. It’s like a series of 
: garish exploitation set pieces jammed into 
i the shape of a buddy movie. As the veteran 
cop who specializes in catching auto thieves ; 
(hey, anything is better than the usual 
homicide expert), Clint Eastwood indulges | 
his taste for lurid masochism. In one of the 
funniest scenes, he is tied up in a chair, and 
: the villain’s gun moll (Sonia Braga) teases : 


him with razor blades and then has her way : 
with him. Charlie Sheen plays Eastwood's 


younger partner, a poor little rich boy who 
risks his life on the police force because he 


feels guilty (or something). When Sheen 
slips over the edge and trashes a bar full of 
hooligan bikers, his performance suddenly 
comes to life; he should go psycho more of- 
ten. As moviemaking goes, The Rookie is 


: on the slovenly side. The plot makes almost 


no sense, and Eastwood directs in his usual : 


: that you can’t always tell the intentional i 


comedy from the unintentional isn’t neces- : 


: sarily a drawback. C+ 


Now Playing 


Kitchell’s first-rate documentary reminds us 
of how the freedoms of the ’60s—freedoms 
we now take for granted—had to be fought : 
for and won. The movie begins with a superb 5 
reconstruction of the Berkeley Free Speech 
movement and then expands into a general- 
ized look at counterculture politics. The 15 
former activists interviewed provide clear- 


: eyed, down-in-the-trenches accounts of why : 


they took up their various causes. The film : 
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doesn’t shrink from saying that many of the 
’60s social-protest movements went too far. 
It demonstrates that by the end of the 


decade, protest had become a narcotic in it- 


self. But only a movie that understands the : 


era as profoundly as this one does has truly 


earned the right to say that. A- 


CYRANO DE BERGERAG (PG) In this swash- 
buckling, two-hour-and-20-minute version 
of Edmond Rostand’s romantic classic, 
Gérard Depardieu appears as a dashing, 
virile Cyrano—in fact, he’s such a stud that 
we can’t quite believe it when he turns out 
to be neurotically hung up about the size of 
his nose. Depardieu’s performance has the 
starry-eyed lyrical fervor the role demands. 
3ut where’s the lightness, the comedy? Di- 
rector Jean-Paul Rappeneau makes the 
mistake of treating Cyrano de Bergerac as 
: though it were some lost Shakespearean 
tragedy instead of the wonderfully gim- 


micky (and familiar) tearjerker it is. B- 


DANGES WITH WOLVES (PG-13) Kevin Cost- 


ner is the director, coproducer, and star of 


this leisurely paced, three-hour hippie West- 


ern about a Union soldier who drops out of 


the Civil War and joins a tribe of nobl¢é and 
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reverent Sioux. Stepping behind the camera : 


for the first time, Costner proves a modest 
craftsman with a knack for expansive, calen- 
dar-art imagery. At the same time, the movie 


is so busy turning the Sioux characters into : 


photogenic saints that it never quite allows 


: them the complications of human beings. C 


FISHES OUT OF WATER: 


Cher and Winona Ryder 
star in Mermaids 


EDWARD SCISSORHANDS (PG-13) Edward 
(Johnny Depp), the hero of Tim Burton's 
whimsical and haunting modern fairy tale, 
is a shy, spectral boy with a powder-white 


face, a shock of black hair, and, where each 


: of his hands should be, a complicated array 


: of two-foot-long scissor blades. It’s no coin- 
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cidence Edward has such a saintly de- ; 
meanor: If he allowed himself the tiniest bit 


of aggression, he might maim or even kill 
somebody. At the same time, his energy is 


his hands as a barber's shears, he can sculpt : 
lawn hedges or ice into any shape that 
bunctious little tyke (Macaulay Culkin) 
sorrowful boy, this Pinocchio with Freddy : 
Krueger’s hands, and plops him into the : 


pleases him. Burton takes this strange and 


middle of a color-coordinated pastel subur- 
bia. The movie shares the narrative weak- 
nesses of Burton’s other films, yet it’s en- 
chanting simply for the character of 
Edward. As an image, a presence, he’s at 


once funny, poetic, and heartbreaking. A- 


HIDDEN AGENDA (R) The British actor Brian 
Cox doesn’t exactly have a movie-star face 
(he resembles a wormy, pockmarked ver- 
sion of newscaster Robert MacNeil), but he : 
has a star’s quiet authority. In this ab- 
sorbingly intelligent political-cover-up dra- 
ma, he gives a commanding performance as 
a British government investigator (loosely : 
based on real-life Scotland Yard officer John : 
Stalker) who is assigned to sort out the 
murder of an American civil-liberties 
lawyer (Brad Dourif) in early-’80s Belfast. 
By now, conspiracy films come with a built- 
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A SOLDIER’S STORY: 
Gérard Depardieu is 
Cyrano de Bergerac 
(see review, page 49) 


in limitation—it’s hard to be shocked any- : 
more by revelations of low behavior in high 
: places—but Cox’s performance has a raw 
“number one fan,” Annie Wilkes (Bates), a 
: prim, fat, gruesomely repressed, psycho- 
HOME ALONE (PG) Written and produced by 
John Hughes, this comedy is about a ram- 


: anger and disgust. B+ 
released in an otherworldly talent: Using 


whose suburban family accidentally leaves : 


CRITICAL MASS 


: him behind when they take off for a Christ- : 
: mas trip to Paris. The movie succeeds—at 
least for a few scenes—at tapping into a 
: child’s terror and exhilaration at being left 
: alone in an upper-middle-class home stuffed 
with leisure-time goodies. But when Culkin 
has to protect the family castle from a pair of 
: bumbling thieves (Joe Pesci and Daniel 
: Stern), it devolves into a sadistic festival of 
adult-bashing. By the time the movie winds 
; into a teary Christmas finale, Hughes is 
: pulling our strings as though he’d never 
learned to do anything else. D 


: JACGOB’S LADDER (R) A Vietnam veteran, Ja- | 
cob Singer (Tim Robbins), keeps getting jolt- : 
ed by demonic visions. Is he going insane, or 
: could it be that he’s already (gulp!) dead? Di- | 
rector Adrian Lyne serves up horror in sub- 
liminal, jump-cut flashes. He directs like a sa- : 
distic psychiatrist under contract to MTV. C- 


: MISERY (R) Kathy Bates has a gift for play- 
: ing cheerily hostile, paranoid misfits. Her 
performance is the comic spark that drives 
: Misery, the bluntly entertaining, one-joke 
: movie that has been fashioned from Stephen 
: King’s 1987 novel. Set in the snowy moun- 


tains of Colorado, it’s about a famous ro- : 
mance novelist, Paul Sheldon (James Caan), : 
who is rescued from a car accident by his : 


pathic nerd who straps him into bed and : 
makes him her patient and her prisoner. The 
movie is a series of escalating sick gags in : 
which Annie, wielding her “devotion” like an 
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: ax, threatens Paul into writing yet another : 
: novel about Misery, the romantic heroine he : 
: had killed off. The movie would have been : 
; richer and creepier if, in at least a few scenes, : 
: it had lured us into sympathizing with Annie, | 
; Instead, we see her entirely from Paul’s hor- 


: rified point of view. Still, this cabin-fever hor- 
ror comedy has a real kick to it. B+ 


; and Joanne Woodward play Mr. and Mrs. 


: Bridge, the terribly staid, fuddy-duddy cou- 
ple who are the protagonists of Evan 8. Con- 
nell’s twin novels. Set in Kansas City in the 


: ’80s and early ’40s, the movie is a comic por- 


: trait of an old-fashioned WASP marriage | 
that has reached a point of daily, formalized 
: banality. The Bridges are latter-day Victori- 
: ans in a world that has begun to pass them | 


by, a world that is growing freer and less 
: predictable every day. Director James Ivory, 


trait of upper-middle-class, country-club 
: America between the world wars. Yet most 


: of the movie is stiff and remote. Newman, in 


a disappointingly thin performance, makes 


: Mr. Bridge a dry and dull man, a drill 
sergeant in search of a platoon. And though 
: Woodward does better—her portrayal of | 
Mrs. Bridge as a daffy naif has some life to ; 


it—the movie views its wayward protago- 
: nists almost entirely from the outside. B- 


mid-’70s, Sonja (Lena Stolze), an intellectu- 
ally precocious young housewife with time 


: on her hands, decides to enter an essay con- 


test by writing about what went on in her ; 


village during the Nazi era. The more she 


: works in a lively, offbeat style, throwing in 
a welter of cinematic flourishes and creating : 
a deadpan investigative comedy. Yet after : 


: awhile, a certain smugness sets in. Though 


: the movie by no means trivializes the Holo- : 
caust, it views those who would deny the : 


: Nazi past with sophomoric disdain. B 


PREDATOR 2 (R) A grimly incoherent pile of 
urban-blowout clichés. Los Angeles in the 


: year 1997 is menaced by the monster from 
: the first Predator—an alien warrior who 


1 looks like a cross between Whoopi Goldberg 
: and RoboCop. The whole noisy movie is just. : 


MERRICK MORTON 


a setup for the climactic duel between rene- : 
gade cop Danny Glover and the monster. By 
that point, you’re pathetically grateful for a 


few stomach-churning special effects. D- 


ROCKY V (PG-13) Having lost his fortune | 
and (after years of boxing) suffered perma- 
: nent brain damage, Rocky Balboa (Sylvester 
; Stallone) retires from the ring and moves his 
: MR. & MRS. BRIDGE (PG-13) Paul Newman 

: always be home: the row-house jungle of 
South Philadelphia. There, he starts manag- 
ing a young fighter named Tommy Gunn 
(played by boxing star Tommy Morrison), 
: who soon comes under the sway of a Don } 
King-like Faustian promoter (Richard Gant). 
Stallone is funny and touching as the big- : 
hearted but now slightly blitzed Rocky, 
whose mind, for the first time, seems every : 
bit as woozy as his words. As a character, 
! though, this punch-drunk Rocky doesn’t have 
: producer Ismail Merchant, and screenwriter 
Ruth Prawer Jhabvala create a detailed por- : 
i THREE MEN AND A LITTLE LADY (PG) Little : 
: Mary (Robin Weisman) is now a 5-year-old 
preschooler living with her mommy (Nancy 
: Travis) and three daddies (Tom Selleck, Ted 
Danson, and Steve Guttenberg). Selleck has ‘ 
gone and fallen in love with Travis, but he’s 
too insecure to tell her. When she scampers 
off to England with an aristocratic cad, our 
: heroes follow them to the British countryside, 
and the movie turns into an enjoyably broad : 
: : clash-of-cultures farce. Selleck and Travis do; 
THE NASTY GIRL (PG-73) In Bavaria in the nicely with their connect-the-dots romance, : 
and Fiona Shaw has a small comic triumph as _ 
the frumpy British boarding-school propri- 
: etress who keeps lusting after Selleck. It’s 
performances like hers that help make Three 
: Men and a Little Lady a much funnier movie : 
: digs through the local archives, the more 
the townspeople stymie her, shun her, and 
finally threaten her family with violence. 
The German director Michael Verhoeven 


family back to the one place he knows will 


much drive—and neither does the movie, B- 


than its predecessor. B 


VINCENT & THEO (PG-13) As Vincent Van : 
Gogh, the young British actor Tim Roth 
gives a performance of feverish audacity. 
This is one of the rare portrayals of an artist : 
in which every bit of melodramatic glamour | 
: has been scraped off. Roth’s Vincent is a : 
: sensitive soul, all right, but he’s also a cocky 
little s.o.b. who cajoles and guilt-trips his 
brother Theo (Paul Rhys) into supporting 
: him. Much of the time, though, he’s a char- 
acter in search of a movie. Director Robert ; 
Altman hasn’t shaped the incidents dramat- : 
ically, and at 2 hours and 20 minutes the film : 
is hopelessly plodding. Still, see it for Roth, 
whose warts-and-all portrait of Van Gogh 


is an offbeat triumph. B- 


Killer Thriller 


IT MUST BE TRUE that Misery loves 
company, because this weekend Rob 
Reineyr’s critically acclaimed black come- 
dy had plenty. Based on a Stephen King 
novel, the movie opened strong, earning 
more than $10 million. Nevertheless, 
it wasn’t enough to stop the Home 
Alone juggernaut, as John Hughes’ 
movie continued to streak toward the 
$100 million mark. The same can’t be 
said for Rocky V, which is rapidly slip- 
ping down the charts. 


Misery's Kathy Bates and James Caan 
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Broken ‘China’ 


The series once drew raves, but now ABC’s soon-to-be-dry-docked China Beach suffers 


from decade-hopping plots, self-conscious jokes, and a terrible time slot. BY KEN TUCKER 


relive Vietnam on Saturday nights at 9, 
especially when you have to save your 
strength for Twin Peaks at 10? 


But I’m also pretty sure that China 
Beach alienated many of its staunchest : 
fans with its twists and turns this sea- | 


Trouble at Hight 


T’S JUST ABOUT TIME to say | 
good-bye to GHINA BEACH (Satur- : 
days, 9-10 p.m.). ABC is putting : 
the series on hiatus in mid-Decem- : 
ber and, given its recent abysmal : 
ratings, it will probably not return once | 
all its new episodes are shown. This | 
much-praised Vietnam War drama, now 
in its fourth season, was almost certainly 
a victim of its time slot: Who wants to 


son. A number of episodes have left : 
late-’60s Vietnam to include scenes that : 
reveal the fates of the show’s central : 
characters in the ’70s and '80s, after 
they went home. The most audacious | 
development in this regard is that the : 
smart, smiling, sexy hero of Beach, no- : Altman’s original, 1970 M*A*S*H. Chi- | 
ble nurse Colleen McMurphy (Dana De- : 
lany), turned out to be miserable in : 
civilian life, drinking too much and suc- 
: cumbing to a cynicism she’d always re- : 
: sisted in Vietnam. 
: This sort of thing is undeniably ad- : 
venturous for a show that I’ve always : 
: choppy, and annoying. 


thought of as M*A*S*H without the 


jokes, with Delany filling the Alan Alda : 
: bit too self-conscious and clever, and | 
: that’s truer than ever this season. | 
: “What are you reading?” asked Dr. 
: Richard (Robert Picardo), trying to | 


DECEMBER 


THIS WEEK, CBS’ Lenny returns from limbo. This sitcom, starring Lenny 
Clarke as a rough, likable, working-class guy, has been one of the few consis- 
tently enjoyable new shows this season, but its poor ratings as an 8 p.m. 
Wednesday show caused the network to yank it and tinker with it for a while. 
But like several other shows right now, the problem with Lenny is its time 
slot. Lenny is about a family with young children, but it’s not a kids’ show—its 


savvy view of grown-up life belongs in a later time 
period (and probably even later than its new Sat- 
urday at 8:30 time slot). The same is true of NBC’s 
on-hiatus Parenthood: What was this crisply com- 
plex sitcom doing on at 8 on Saturdays? Similarly, 
Evening Shade is the year’s most sophisticated 
new comedy, but it was getting murdered on 
Fridays at 8. What did CBS do? Moved it to 
Mondays...at 8. This is why my mother calls ev- 
ery Tuesday to ask if I taped Shade—like lots of 
other fans, she’s just not ready to sit down and 
watch TV at 8 p.m. Although Shade has shown 
some ratings improvement on Mondays—it’s even 
beaten The Fresh Prince of Bel-Air—the show is 
still not reaching the huge number of adults that it 


AND BABY MAKES Two: 
Clarke with one of the 
younger actors from Lenny 


could and should. Even more established shows are suffering from The 8 P.M. 
Mistake: Fox’s Emmy-winning Jn Living Color hasn’t yet made the ratings 
breakthrough it might have, in part because the grown-ups who like it forget 
that they have to be in front of the TV at 8 p.m. on Sundays. Come on, network 
programmers, these shows aren’t kiddie fodder like Who’s the Boss? or Full 
House—let them reach the audience that would enjoy them most. —AT 
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role (and doing it well enough to win an . 
Emmy in 1989). Indeed, the great flaw 
of the series is that Beach never found a 
way to deal with the war that didn’t : 
echo its depiction in movies such as Pla- 
toon, Full Metal Jacket, and Robert : 


na Beach’s idea of switching back and : 
forth in time might finally have given : 
the series some true originality and : 
style, but the device hasn’t been : 


: smoothly executed; even devotees of | 


the series have complained that these | 
days, the shows tend to be confusing, : 


Then, too, Beach has always been a 


: strike up a conversation with an attrac- ; 
: tive woman in a recent episode. “Trout | 
: Fishing in America,” she replied. “Oh,” 
- said the hapless Richard. “Well, golf’s | 
: always been my game.” Your first : 
: thought is “Gee, a joke built around a | 
: Richard Brautigan novel in prime 
: time!” Then you think, “How many peo- | 
: ple will get it?” and then, “Gee, it wasn’t | 
: avery funny joke anyway.” 


It’s easy to imagine why China : 


Beach’s cocreator, executive producer 
John Sacret Young, started moving his 
: characters around from one decade to | 
: another this season. He probably fig- 
: ured that the Saturday time slot was a | 
: death sentence anyway, so why not do : 
: something wild? And Delany and the : 
: others must have felt that playing old : 
: characters in new settings would be a | 
: primo acting “stretch.” They’re all to be 
: congratulated on their willingness to : 
: try something new, but ultimately Chi- : 
: na Beach ended up looking less adven- : 
: turous than desperate. Instead of ask- 
i ing its audience, “Why were we in : 
: Vietnam?” it ended up asking, “Why : 
: won't you watch us?” C+ 


GALE M. ADLER 


POST-VIETNAM DISTRESS: 
Dana Delany ina 

recent episode of 

China Beach 
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FRIDAY 


GREAT PERFORMANCES: PETER SELLARS : jim 
DIRECTS ‘THE MARRIAGE OF FIGARO’ (PBS, : py 
9 p.m.-12:30 a.m.) Before the start of his 
modern-dress adaptation of Mozart’s 1786 
opera, Peter Sellars pops up to bray, “Stay 
tuned for an evening of out-of-control sexual 
exploitation and aggression, political theory, 
and big entertainment!” And more power to 
this spiky-haired little rabble-rouser: Sellars 
wants to remind us that in the age of Jesse : 
Helms and 2 Live Crew it’s not just popular 
art that deals in provocative themes. Sellars 
sets this satire of an arrogant upper class : 
and a scheming lower class on the 52nd floor 


of Manhattan’s Trump Tower—“high up and 


” 


low down, 


introduction. As an opera oaf, I’m not really : 
qualified to judge the performances in this : 
Great Performances production, but as a 
television watcher, I can say that Sellars’ : 
acted family melodrama that briefly features 
he’s chosen to film the opera—with the : 


updating is clever and funny. The way 


as Sellars puts it in his : 


MOZART FOR THE ’90s: Sanford Sylvan, Jayne West, and Jeanne Ommerle in Figaro 


performers singing to the accompaniment : 
: of alive orchestra—gives the production an 
—KT } 

musician (Hill Street Blues’ Michael Warren) 
: THE KID WHO LOVED CHRISTMAS (Syndi- 
: just as the adoption is about to be finalized, 


exciting feeling of immediacy. A- 


cated between Dec. 14 and 17; check local 


listings for date and time) Here’s a nicely 


Sammy Davis Jr., in his final screen 
who is now withholding approval of the 
adoption—she doesn’t think Warren’s 
traveling-jazzman life would be a good 


(4 e 3 ° es 
Wings’ Ads: Terrific Takeoffs 
THE FUNNIEST, MOST SURPRISING commercials on TV these days are 
the ones NBC is using to promote its low-flying sitcom Wings (Fridays, 9:30- 
10 p.m.). The spots parody those too-hip commercials for Obsession perfume: 
In each one, Wings actors Tim Daly, Crystal Bernard, and Steven Weber are 
sleekly coiffed and attired in the manner of pouty model-types. They stare at 


each other sullenly and make haughty, non- 
sensical pronouncements (“Shave me!” “Put 
on this tie!”). The non sequiturs are capped 
by a discreet plug: “In the kingdom of laugh- 
ter, the ruler is... Wings,” murmurs Bernard, 


her wet-look lipstick gleaming. 


“The cast just loved doing these,” says 
Jim Vescera, a director of on-air promotion 
for NBC, which produced the spots. “The 


idea of doing something so different really CLONING GALVIN: Wings’ Weber 
excited them.” Do these witty ads work? —@@—_—|— 
Well, Wings continues to get hammered every week in the ratings by ABC’s 
Heather Locklear showcase, Going Places. But the ads are so good, they’re 
bound to make some viewers give Wings another look. I certainly did. And? 
Well, I wish the show were as funny as its commercials. ... —KT 
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performance. The kid who loves Christmas 
is Reggie (Trent Cameron), a young orphan 
on the verge of being adopted by a jazz 


and his wife (singer Vanessa Williams). But 
Williams:is killed in a car accident. Warren 


spends most of the movie battling with a 
social worker (Good Times’ Esther Rolle), 


: influence on Reggie. When Reggie is taken 
: to a new foster home, complete with close- 
i ups of his sweet, misty-eyed face and 
: Warren’s agonized one, you know that tears 
are being jerked shamelessly by director 
: Arthur Allan Seidelman and executive 
: producer Eddie Murphy—yes, the Eddie 
Murphy. Davis plays a musician in Warren’s 
: jazz band; his voice is faint and scratchy, 
but he musters the energy to perform 
: his few scenes with understated grace. The 
pace of this two-hour production is slow, 
but as Christmas specials go, this one turns 
out to be an effective piece of seasonal 
: sentimentality. B- 


—KT 


RUDOLPH THE RED-NOSED REINDEER (CBS, 
: 8-9 p.m.) A week of holiday specials is 
kicked off with the 27th annual airing of this 
classic Christmas toon,with Burl Ives as the 
voice of Sam the Snowman and Billie 
: Richards as the red-honkered reindeer. 


WINGS: DONAL HOLWAY; FIGARO: TH. RAMSTORFGR 


——> 

*Hint. It’s as 

smooth as 
amoonlit 


waltz. 
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SATURDAY 


YOU TAKE THE KIDS (CBS, 8-8:30 p.m.) At 
first, this sitcom looks like a black version of 
Roseanne: Our portly, working-class pro- : 
tagonist this time is Nell Carter; she has a 
burly, charming husband (Roger E. Mosley) : 
and a passel of wisenheimer kids—four, to 
be precise, and the best of them portrayed 
by the dreadlocked Dante Beze. Once it i 
gets going, however, You Take the Kids de- 
velops an attitude all its own. In contrast to 
Roseanne’s highly personal, sarcastic style, 
Kids offers a barrage of jokes that sound si- 
multaneously slick and mechanical. “Your 
mother is so dumb,” says Mosley to Carter : 
at one point, “she thinks Idi Amin and Ey- 
die Gorme are related.” It’s too bad Mosley 
is stuck with lines like this, because he 
seems relaxed and alert, ready to give a : 
good, warm performance. Carter, on the : 
other hand, spits out all her lines with a te- ‘ 
diously relentless vehemence. It always 
takes a while for a sitcom to find its rhythm, : 


and it’s possible that You Take the Kids will 


improve. Right now, though, it’s just anoth- 


er prime-time joke machine. C —kT 


sachusetts. 


Temple. 


SUPER DAVE (Showtime, 10-10:30 p.m.) : 
i (CBS, 9-11 p.m.) Excerpts from his Dia- 
son by donning a Santa suit and taking an 
month in his home state of New Jersey. 
: Also features musical tributes by Tony Ben- 
p.m.) Olivia Newton-John stars in this new 
: made-for-TV fairy tale about a department- 


Dave Osborne celebrates the holiday sea- 


antipollution raft ride. 


BOB HOPE’S 1990 CHRISTMAS SHOW FROM : nett, Ella Fitzgerald, Peggy Lee, and Rose- 
mary Clooney. 

sketch-a-thon, with Designing Women’s : 
Dixie Carter and the Associated Press All- 
11:30 p.m.) Jack Nicholson, Cher, Susan : 
: Sarandon, and Michelle Pfeiffer star in this MURPHY BROWN (CBS, 9-9:30 p.m.) Under 


TWIN PEAKS (ABC, 10-11 p.m.) Agent Coop- 


BERMUDA (NBC, 10-11 p.m.) This year’s 


America Football Team. 


er’s activities at One-Eyed Jacks are inves- 
tigated by the FBI; Nadine continues to fall 


Earle makes a move. 
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: SUNDAY 
NFL FOOTBALL (NBC, 12:30-3:30 p.m.) The | 


- Buffalo Bills vs. the Giants, in New Jersey. : 
men’s singles finals of the 1990 Compaq 

NFL FOOTBALL (CBS, 4-7 p.m.) The Wash- : 
ington Redskins vs. the Patriots, in Mas- 
NFL FOOTBALL (CBS, 4-7 p.m.) The Green 
i Bay Packers vs. the Eagles, in Philadelphia. 

NGAA BASKETBALL (ABC, 4-6 p.m.) UNLV 
vs. Michigan State, or Georgia Tech vs. 
Chicago Bears vs. the Lions, in Detroit. 


It’s (Dennis) Miller 


Tyne 


WATCHING NBC’s Saturday Night Live in 
past seasons, it was possible to dismiss Dennis 
Miller as a smug twit, his smirk exceeded only 
by the length of his shaggy hair. This season, 
however, Miller has changed; it’s not just that 
his hair is shorter—he’s given his comedy a 
make-over as well. The political jokes in his 
“Weekend Update” have become bitter and 


LESS HAIR, MORE WIT: 
Miller after his make-over 


blunt, and in his new HBO special, Dennis 

Miller: Black & White (Dec. 15, 10-11 p.m.; Dec. 18, 11 p.m.-midnight), Miller 
goes even further—from bluntness to a dazzling pop-cultural complexity. The 
hour offers Miller doing his latest stand-up act to a nightclub audience. But he’s 
working on a level the nightclub crowd hasn’t seen since Mort Sahl in his 
prime—this is the most recondite comedy act around. It’s impossible to pin 
Miller down politically—he snaps at George Bush and animal-rights activists, 
and comes out in favor of the death penalty and against born-again Christian 
ministers (“I can see through these guys like used Neutrogena”). Jokes are 
made about Herman Melville, Bachman-Turner Overdrive, Marion Barry. 
Near the end, he yells, “Stop me before I cross-reference again!” Not on your 
life, Dennis—more, more. —Ken Tucker 
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TENNIS (ESPN, 2-5 p.m.) Taped same-day : 


Grand Slam from Munich, Germany. 


: starring Michael J. Fox, Christopher Lloyd, 
Crispin Glover, and Lea Thompson. By far 
: the best of the three-movie series. 
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: MONDAY 


NFL FOOTBALL (ABC, 9 p.m. to end) Pay- 


: back time. The San Francisco 49ers vs. the 


: Rams, in Los Angeles. 


NFL FOOTBALL (ESPN, 8-11 p.m.) The 


MICKEY’S CHRISTMAS CAROL (NBC, 8-9 p.m.) 


: A 1984 Oscar-nominated animated version 


SINATRA 75: THE BEST IS YET TO GOME 


mond Jubilee concert taped earlier this : 


of Charles Dickens’ A Christmas Carol, 
starring Mickey and Minnie Mouse, Scrooge 
McDuck, Goofy, and Jiminy Cricket. 


MOVIE: A MOM FOR GHRISTMAS (NBC, 9-11 


: store mannequin that comes to life to help a 


MOVIE: THE WITCHES OF EASTWICK (ABC, 9- 


1987 film version of John Updike’s super- 


MOVIE: BACK TO THE FUTURE (NBC, 8-10:30 | 


motherless little girl. 


the spell of rampant holiday consumerism, 
: natural fantasy about a trio of modern-day | 
witches who conjure up the ideal man. 
for Mike Nelson; James Hurley is rewarded : 
for helping a beautiful blond; and Windom : 
i p.m.) The original 1985 time-travel hit, : 


the F.Y.J. gang goes on a frantic spending 


: spree. 


THE TRIALS OF ROSIE O'NEILL (CBS, 10-11 
p.m.) Yet another Christmas-theme show 


MIKE FULLER/OUTLINE 


Knees... 

Hands... 

No matter what kind of workout 
you give them, Suave’s new 
richer moisturizing lotion keeps 
the roughest, driest areas soft. 
So imagine how the rest of your 
skin will feel. 


“gb - 


less than youd expect 


And al for 

an 

Suave. You don’t have to 
endafortuneto .—-./ 

moisturize your skin Guay 


%4 


‘Tom BRUCE MELANIE 
Hanks WILLIS GRIFFITH 


C THE 
VANITIES 


te 


THE GANG’S ALL HERE: 
Snoopy and Go. in 
A Gharlie Brown Christmas 


—’tis the season—with Rosie (Sharon 
Gless) going to court to defend an elf. Yes, 
an elf. 


BORDERLINE MEDICINE WITH WALTER | 


GRONKITE (PBS, 10-11 p.m.) The retired an- 
chorman returns to TV as host of this new 


documentary examining the state of the ; 


country’s health-care system. The progno- 
sis? Critical. 
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TUESDAY 


1989 sequel, with Chevy Chase playing I. 


M. Fletcher, the smart-alecky investigative : 
reporter with a hundred disguises. This : 
time he’s in Louisiana, entangled in a mur- : 


der mystery. 


THIRTYSOMETHING (ABC, 


is interrupted by a mysterious phone call. : 
Could this be the night Gary leaves the : 


show via a fatal accident? 
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i: WEDNESDAY 


A CHARLIE BROWN CHRISTMAS (CBS, 8:30-9 


p.m.) The 25th airing of the very first— 
and best—Peanuts cartoon. Charlie and 


Linus look beyond aluminum trees and : 


: tacky tinsel to find the true meaning of 
: Christmas. 


: THE KOPPEL REPORT—SEX IN THE SOVIET 
UNION (ABC, 10-11 p.m.) Hell-ooo glasnost! 
: A look at Russia’s newly unleashed sexual 
: revolution: sex on Soviet TV, the booming 
MOVIE: FLETGH LIVES (CBS, 9-11 p.m.) A : 


Soviet soft-porn market, and the changing 


: sexual mores of the average comrade. : 


Vavavavoom-ski! 


2O 


: THURSDAY 
10-11 p.m.) } 


Michael and Hope’s New Year’s Eve party : 


THE SIMPSONS (Fx, 8-8:30 p.m.) Somebody, 
turn on William Bennett’s TV set: Marge 
is on a campaign to wipe out violent TV 


: shows. 


Garnering Viewers 


FOR THE THIRD TIME in five years, 
James Garner and the Hallmark Hall of 
Fame proved to be a potent ratings com- 
bination: NBC’s Decoration Day, which 
aired Sunday, Dec. 2, followed in the tra- 
dition of the Emmy-winning Promise 
(1986) and My Name is Bill W. (1989) 
with great reviews and an audience large 
enough to rank it in the week’s top 10. 
Day's competition also fared well: ABC’s 
telecast of Commando finished 26th, and 
CBS’ The Fatal Image came in 40th. 

With viewership still dropping, the net- 
works are desperate to lure viewers back 
to Saturday nights. CBS is in the deepest 
trouble: Its new police drama Broken 
Badges plunged from 60th to 84th in its 
second week, the barely revived Wiseguy 
sagged to 83rd, and the farewell of The 
Family Man bottomed out at 86th. NBC, 
after years of Saturday-night dominance, 
is faltering with its newest additions; on 
Dec. 1, Amen came in 61st and The 
Fanelli Boys finished 60th. 


viewers) TOP TEN Ween 
1 31.1 AMERICA’S FUNNIEST HOME VIDEOS... 3 
ABC, Sunday, 8 p.m. 
RNS! SONEERG ies cchevssastesacvescusnsiaacsauass es 5 
NBC, Thursday, 9 p.m. 
3 29.7 ADIFFERENT WORLD ..... 
NBC, Thursday, 8:30 p.1 
4 28.6 THECOSBY SHOW............... cece 29 
NBC, Thursday, 8 p.m. 
GALS. OROSEAM ME carstctcteccecssscasscrensscontnet — 
ABC, Tuesday, 9 p.m. 
GHZ GOMINUTES ticccccs.cx>cncscnasstctscuseinsy 4 
CBS, Sunday, 7 p.m. 
7 27.2 AMERICA’S FUNNIEST PEOPLE .......... 2 
ABC, Sunday, 8:30 p.m. 
8 26.5 MOVIE: DECORATION DAY............... — 
NBC, Sunday, 9 p.m. 
9 26.0 MURPHY BROWN ................0::eeeeee 10 
CBS, Monday, 9 p.m. 
10 25.8 FAMILY MATTERS 
ABC, Friday, 8:30 p.m. 
BOTTOM FIVE 
89 64 COMIC STRIP LIVE.................:c0 69 
Fox, Sunday, 10 p.m. 
90 62 BEVERLY HILLS 90210 .................... 80 
Fox, Thursday, 9 p.m. 
GUEST IMA WIRE Siicercacececesanescasscticcrecauxces 81 
Fox, Saturday, 8:30 p.m. 
92 3.9 AMERICAN CHRONICLES.................. _ 
Fox, Saturday, 9:30 p.m. 
93 3.7 AGAINST THELAW.................:.:e000 82 


Fox, Friday, 9 p.m. 


*IN MILLIONS WEEK OF NOV.26 TODEC,2 
SOURCE: NIELSEN MEDIA RESEARCH 
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SOME CARS CHANGE WITH THE TIMES. 


OTHERS CHANGE THE TIMES. 


When we recreated the Escort, we weren’t 
content to make a different car. We wanted to 
make a car that makes a difference. A car with 
a sense of purpose—to change every attitude 
you've ever had about small cars in general. 
And Escort in particular. Gone is the idea that 
a small car is some sort of compromise. The 
new 1991 Escort will have you looking at the 


small sedan in a whole new way. 

An ergonomic, sporty interior. Spacious 
room for five. A responsive, sequential! fuel- 
injected engine. An overall ride that’s been 
engineered to feel especially polished with an 
isolated subframe and all-new front and rear 
suspensions. And a new 4-speed automatic 
transmission that moves from gear to gear 


with finely tuned precision. A car to meet the 
demands of the road. Without forgetting your 
demands as a driver. The new Ford Escort. 
The time has come for small cars to change. 
Are you ready? 
Ford. Best-built American cars... 
ten years running. 

Based on an average of consumer-reported 


Buckle up—together we can save lives. 


problems ina series of surveys of all Ford and 
competitive ’81-'90 models designed and built 
in North America. At Ford, “Quality is Job 1.’ 


The New Escort | 


Have you driven a Ford...lately? 
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Romancing Gorby 


Mikhail Gorbachev is too young to remember his country before Communism. Gail Sheehy’s 


biography explains why he became the man to dismantle the Soviet system BY L.S. KLEPP 


MAGINE YOURSELF 16 years : 


from now, standing in a public 


square, admiring a majestic : 
of Mikhail : 
: Sergeyevich Gorbachev, the : 
: greatest statesman of the last half of | 
: the previous century. You might be in ; 
: Berlin or Prague, Paris, or even Wash- : 
: ington, but chances are you won't be : 
: in Moscow or Petrograd (formerly : 
- Leningrad). In his own country, Gor- : 
: bachev is increasingly dismissed as in- : 


marble statue 


decisive, henpecked, irrelevant, and, 


: worse yet, a Communist. Gail Sheehy’s : 
' thoroughly researched, poorly written : 
biography, THE MAN WHO CHANGED THE : 
WORLD: THE LIVES OF MIKHAIL S. GOR- 
: BACHEV (HarperCollins, $18.95), is the : 
: story of a “man who changed the : 
: ilized amenities and efficiencies he 


: world and lost his country.” 


: Inthe 1970s Gorbachev went on sev- : 
: eral junkets to Western Europe and | 
: liked what he saw, especially West Ger- | 
: many, which he described as “rich and : 
: nice and civilized.” By the early ’80s he : 
> was ready to concede that by contrast : 
: the Soviet Union was a corrupt and in- : 
ert mess (a mess Sheehy conveys j 
: through numerous anecdotes—“Yes, of 
her Russian : 


: course, we are deformed,” 
: friends tell her). 


: When he came to power in 1985, he : 
: decided that a few incentives—a little : 
: free speech here, some profit motive : 
: there—would arouse the Soviet mass- : 
: es from their sodden and cynical slum- : 
: ber and redeem their socialist souls. : 
: The masses showed their gratitude by : 
: pulling the country out from under : 


‘ him. The economy slid backward, 


: democracy lurched forward, the Party : 
went to pieces, and Gorbachev is now 
: suspended in mid-air—an absolute ; 
: dictator still dictating, with almost no : 


: one listening. 


Nobody expected Gorbachev to dis- 


: mantle the Soviet system and empire, 


: least of all Gorbachev. Yet Sheehy 


ORBAN/SYGMA 


shows how well qualified he was to back : 
: into this spectacular, epoch-ending job. 
: gentrify the raw young provincial, in- 


He was an outsider who became a con- 


summate but never comfortable insid- 
er. His ancestors were fiercely indepen- : 
dent cossacks. One grandfather was : 
arrested by Stalin’s secret police; the : 
: Thatcher—has seemed to draw him 
collectivization of his village. Gorbachev 
rose above his obscure and politically : 
ambiguous background with iron self- : 
discipline and a gift for being ingratiat- 
: ing to the right people—especially, : 
three lives fewer than a cat. She lapses 
: often into the ogling journalese of Van- 
reaucrats, he memorized poetry and | 
read Solzhenitsyn. He apparently : 
wanted to fuse his own austere ideal : 
of Communist dedication with the civ- 
: piece together Gorbachev's well-hidden 
: life. He emerges as enigmatically bril- 
: liant, heroic, perhaps tragic—and well 
: worth a statue, or a more solid and mon- 
right in every sense. She has tracked : 


other saved himself by organizing the 


Sheehy thinks, the KGB. 
Unlike other ambitious Soviet bu- 


found on the other side of the Iron 
Curtain. Sheehy calls him the last “ro- 
mantic” Communist. This may be 


down a girlfriend from his Moscow 
State University days who helped 


troducing him to museums and con- 
certs. Indeed, throughout his career 
the eternal feminine—later repre- 
sented by his wife, Raisa, and Maggie 


onward and upward. 

Sheehy, best known for her pop-psy- 
chology primer Passages, has imposed a 
pattern of consecutive reborn Gor- 
bachevs on her book; this gives him only 


ity Fair (“this wonder man’), which 
commissioned the article that spawned 
this book. But she has left no stony So- 
viet citizen unturned in her effort to 


umental biography than this one. B 


An Excerpt: Raising Raisa 


IN HIS AUTOBIOGRAPHY, Boris Yeltsin opined that 
Gorbachev’s chief problem in launching perestroika was 
that he was practically alone. Typical of a Soviet man 
to overlook the most constant and influential adviser 
Gorbachev has had since the start of his career—Raisa 


Maximovyna. 


Gorbachev almost never leaves home without her. 
She is his speech coach, his intuitive reader of people, 
his sounding board in all political affairs, and she is one of 
his three chief advisers on foreign trips, often sitting in 


on preliminary meetings in which the only other participants are Shevard- 
nadze and Yakovlev. At the first Washington summit, Raisa stayed in the 
room with top officials, perched attentively on a loveseat beside Ambassador 
Dobrynin while Gorbachev talked with Secretary of State George Shultz. And 
during their watershed trip to West Germany in the spring of 1989, she sat up 
with Gorbachev and his brain trust until four in the morning, asking ques- 
tions and making comments as they digested what they had accomplished. 
At home, her word carries all the weight of a Soviet leader, although she has 


it transmitted through aides. 
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DANGING FOOL: Bob Fosse at work in 1979 


stopper, “Steam Heat” 


Gwen Verdon, then as 


one thing—sex. 
from show biz success, 


se’s waking life. He got 
married or took a new 


the requirements of his 


Go-Go Man 
ALL HIS JAZ2: 
THE LIFE AND DEATH OF BOB FOSSE 


By Martin Gottfried 
(Biography, Bantam, $24.95) 


an autobiography. Playwrights and 


moviemakers have a special edge in : 
turning the mirror to a flattering angle, 
but Bob Fosse is the first choreogra- | 
pher to beat his biographer to the | 
punch. Fosse’s All That Jazz was a | 
movie musical with a razzle-dazzle half- 


hour finale showing the showman in the 


throes of a death brought on by : 
cigarettes, amphetamines, and a hyper- : 
kinetic philosophy of “Gotta Dance! : 


Gotta Dance!” 


From his first choreographic show- | 
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handkerchief. 


Over many pages, however, the : 
effect of Fosse’s career-driven sex- : 
: ual fecklessness is not as powerful : 
as it was in the frenetic 123 minutes : 
of All That Jazz. An entire lifetime : 
of giddy exhilaration begins to look : 
like one of Dante’s more insidious : 
: laid the necessary groundwork for his : 
In that regard, Martin Gottfried, the : 
: biographer, has the last word. As a : 
: prose stylist he may not generate the : 
literary equivalent of “Steam Heat,” : 
but his disenchanted coolness provides : 
: just the right corrective to the lurid tale : 
—Thomas M. Disch : 


punishments. 


he has to tell. B+ 


a director on Broadway 
and in Hollywood, Fos- : 
se set the same relent- | 
less pace for the artists | 
who served his vision : 
as he did for himself. | 
And the vision being | 
served was focused on | 
: up in the hectic Age of Invention. In : 
Sex was also, apart | 
: sibility of moving pictures and devoted | 


the single focus of Fos- : 
: “receiver” and a “deliverer”—a camera 
: and a projector. 
mistress according to : 
: patents in 1888, his hardware proved 
career or the latest : 
: show he had to cast. Readers who look : 
: for celebrity biographers to dish out : 
: quantities of dirt will find All His Jazz : 
: to be a smorgasbord. Yet for all that : 
: the man comes across less as a latter- | 
: day Don Juan than a kind of male : 
: Camille, always on the make but able : 
: to fall sincerely in love at the drop ofa ‘ 
A BIOGRAPHER’S LIFE is not an : 
easy one, especially when his subject : 
has preempted the story by producing 


Father of 


in The Pajama Game : 
(1954), and on through : . ? 
a string of hits that in- Invention ° 
cluded Damn Yankees, : 
Cabaret, Pippin, and : 
the Academy Award- : 
nominated Lenny, till : 
his death in 1987 while : 
touring a revival of ; 
Sweet Charity, Bob : 
Fosse embodied the : 
Go-Go Years. First asa ‘ 
choreographer and the : 
Svengali of his girl- : 
friend and future wife, ‘ 
: thief, but—are you ready for this?—as 


THE MISSING REEL 
By Christopher Rawlence 
(Nonfiction, Atheneum, $19.95) 


I. CHRISTOPHER RAWLENCE had : 
proved his working hypothesis, you'd : 
be reading about it on page one of the : 
morning paper, instead of in a book re- : 
view. A British filmmaker-turned- | 
sleuth, Rawlence set out “to nail” 
Thomas A. Edison, not only as a patent : 


the cold-blooded murderer of a French- : 
man named Augustin Le Prince, inven- : 
tor (maybe) of the movies. 

Le Prince, who lived most of his life | 
in England, was an interior decorator | 
by trade, and a serious dabbler in me- : 
chanics, optics, and photography: just 
the sort of fellow to have gotten caught | 


1885, he became fascinated by the pos- | 


his last years to the development of a | 


Though he was granted American 


fickle, primarily because—lacking cel- 
luloid—he mounted his images first on : 


: paper, which burst into flames during | 


projection, and then on glass, which : 
tended to jam and splinter. Undaunted, : 
he pressed on, borrowing heavily to fi- : 
nance his work, and once Edison had 
announced his intentions to invent a : 
“moving picture apparatus,” working in 


: secrecy and manic haste. 


The camera performed well enough, 
but the projector continued to shimmy : 
and grind and gobble up glass. Never- 
theless, in the summer of 1890, Le | 
Prince informed his wife that his inven- 
tion was at last ready for a public : 
demonstration. While Lizzie Le Prince : 


arrival in New York, Augustin traveled : 
to France to conclude some family busi- 
ness. But on Sept. 16, 1890, he boarded 
a train in Dijon and was never seen 
again. Neither were his most recent | 
patent specs. 

Lizzie suspected foul play; one year : 


ALAN PAPPE/LEE GROSS 


: later, when Edison filed several motion : 
: picture patent applications, she had her : 
: prime suspect. For the next 40 years, : 
: she and her children litigated, pam- : 
: phleted, and crusaded to have Le : 
: Prince recognized as the real father of : 


: the movies, to no avail. 


: By the time Rawlence stumbled on : 
the case in 1976, the vanished French- 
man was not even a footnote to most 
: histories of the cinema. He tracked : 
: down Le Prince’s descendants (in Mem- : 
phis, Tenn.!), and obtained from them 
: Lizzie’s unfinished memoir with its wild | 
(but irresistible) notion of Edison the 


: Assassin. 


: While Rawlence, playing Archie : 
: Goodwin to Lizzie’s Nero Wolfe, admits | 
: he has no case against the Wizard of : 
Menlo Park, and even hints, sadly, that 
: Le Prince—burdened with debts and a | 
' seriously flawed invention—may have | 
: committed suicide, The Missing Reel is : 
still a fascinating blend of social history : 
: and popular science. It’s also a deeply : 
: moving story of a once-happy family ru- 
: ined, embittered, and finally made para- ; 
noid by a cruel twist of fate in a ruthless, 
—Tom De Haven : 


: Darwinian era. B 


Dont Mss 


COYOTE Linda Barnes (Delacorte, $17.95) Carlotta 
Carlyle—former cop, part-time cabbie—makes 
her third appearance as an up-and-coming 
private investigator in Linda Barnes’ latest 
mystery. A- 


A LIFE ON THE ROAD Charles Kuralt (Putnam, 
$19.95) Designated wanderer of back roads 
and byways, explicator of the homespun and 
and celebrator of the offbeat, Kuralt has 
done more than any other reporter to 
remind us that there is still an America out there 
beyond the shopping malls. B+ 


THE MUSIC OF CHANGE Paul Auster (Viking, $18.95) A thriller with a 
conscience—and one of the best American novels of the year. A 


ROGK LIVES Timothy White (Hen7y Holt, $24.95) A massive, often fascinating, 
frequently maddening collection of 59 profiles of music greats from Robert 
Johnson and Ray Charles to Joni Mitchell and Bryan Ferry. B 


VICTORIES George V. Higgins (Henry Holt, $19.95) A quirky close-up of a race 
for the House of Representatives between a do-nothing veteran 
congressman and a know-nothing local celebrity. B+ 


©1987 THE DIAL CORPORATION 


Aren't you glad you use Dial. 
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IN SHORT 


Brief reviews of other books that have : 
recently been published. 


a = 
Fiction 
SGANDALOUS RISKS Susan 
(Knopf, $21.95) Like three of Susan 
Howatch’s previous novels (Glittering Im- : 
ages, Glamorous Powers, Ultimate : 
Prizes), this one is steeped in Church of 
England theology. Set in the contempo- : 
rary cathedral town of Starbridge, a thin- 
ly disguised version of Salisbury, Risks : 
heats up the religious material by com- 
bining it with the passionate story of a 
young woman's involvement with a mar- : 
ried church official. A familiar combina- 
tion to be sure, but one for which there 


Howatch 


seems to be an inexhaustible appetite. B : 


Nonfiction 


AMATEUR NIGHT AT THE APOLLO: RALPH 
COOPER PRESENTS FIVE DECADES OF GREAT 
ENTERTAINMENT Ralph Cooper with Steve 
Dougherty (HarperCollins, $25) As founder 
and emcee of the legendary Amateur Night : 
at the Apollo Theatre, Ralph Cooper has 
been pushing jittery unknowns onstage for 
the past 50 years, and stars from Ella 
Fitzgerald to Luther Vandross have found 
their calling at his prodding. Cooper’s life : 
away from the Apollo has been equally ad- i 
venturous: He was one of the only black men 
to travel the white vaudeville circuit in the : 


IRISH LINEN: A room from Geltic Design 
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30s; he spent five years acting and directing : 
in Hollywood, where he was dubbed “Dark : 
Gable”; he worked as a human rights arbitra- 
: tor under New York Governor Nelson Rocke- 
feller in the ’60s. Unfortunately, the book 
doesn’t do his story justice. As a pivotal fig- : 
: ure in American pop culture and black history, 
: Cooper deserves better. D —Margot Mifflin : 


Other 


CELTIC DESIGN AND STYLE IN HOMES OF 
SCOTLAND, IRELAND, AND WALES Deborah 
Krasner; photographs by Ken Kirkwood 
(Viking, $35) Much better than standard 
books on interior design and well worth the : 
price if only for the elaborate section on : 
Charles Rennie Mackintosh’s turn-of-the- 
century designs. Mackintosh’s furniture : 
i makes Frank Lloyd Wright’s look down- 
: right frumpy. A 


: COME OVER, COME OVER Lynda Barry : 
(HarperPerennial, paperback, $8.95) If you 
: like The Simpsons, then you owe it to your- : 
self to check out Lynda Barry’s cartoon : 
: novellas. Barry and her best friend, Simp- 
sons creator Matt Groening, constitute a bi- 
nary star: Both mine childhood memories : 
with uncanny accuracy and subversive in- : 


tent. And as demonstrated in Come Over, 
Come Over, the seventh collection of her 
work, Barry draws better. Her tales of ju- 


: nior-high folkways circa 1971 are timeless, hi- : 
larious, as packed with apt pop-culture ob- : 
servations as any Updike novel, and suffused : 
with an unsentimental grief reminiscent of : 
—Tim Appelo 


Raymond Carver. A 


Presidential Pages 


RISKY BUSINESS: 
Ronald Reagan’s auto- 
biography, An Ameri- 
can Life, has made it 
to the 10 spot on the 
list this week. It will 
have to spend a long 
time there to earn back the $6 million 
advance paid the President by Simon 
& Schuster. For the moment, An 
American Life would be doing well if it 
could challenge Millie’s Book, the auto- 
biography of Barbara Bush’s spaniel 
that has been a best-seller for 10 weeks. 


AnAmerican Life 


FICTION OWLIst 

1 THE PLAINS OF PASSAGE ................-.:0000020+ 7 
Jean Auel, Crown, $24.95 

2 THE WITCHING HOUR. ..................ecceccreseeseeees 4 
Anne Rice, Knopf, $24.95 

3 FOUR PAST MIDNIGHT .................-cceeceseeeseeee 12 
Stephen King, Viking, $22.95 

A CMMRSIOT 53 -cesoes cctsici obastsstetsctinatacst Rsdsaertaagaoe 6 
Dick Francis, Putnam, $19.95 

5 MEMORIES OF MIDNIGHT..................0:-020000 15 
Sidney Sheldon, Morrow, $21.95 

G EADY, BOSS ics cccssscretaacesssscaassesccsacosectartsecratiee 9 
Jackie Collins, Simon & Schuster, $21.95 

TOTHE: ROBY MNMGIT 4 sasc.cccsiccccrecrsesescterivereysies 2 


David Eddings, Del Rey, $19.95 


Michael Crichton, Knopf, $19.95 


iA OSU SIE Glete-cctncsactaacevescorscorseuen\osedenercteseees 7 
Stephen Coonts, Pocket, $19.95 


NONFICTION 


1 A LIFE ON THE ROAD.......0........:cccesceecseseeeeesd 
Charles Kuralt, Putnam, $18.95 


2 THE CIVIL WAR: AN ILLUSTRATED HISTORY....9 
Geoffrey Ward et al., Knopf, $50 


3 GET TO THE HEART: MY STORY.................... ll 
Barbara Mandrell with George Vecsey, 
Bantam, $19.95 


4 MILLIE’S BOOK: AS DICTATED 


TO BARBARA BUSH. .............2:2:secccessesereseees 10 
Mildred Kerr Bush, Morrow, $17.95 ® 
BBO LMM OWS BO sie crreccsseee cxturesa, casas: fatectssites 2 


Bo Jackson with Dick Schaap, Doubleday, 
$18.95 


6 THE FRUGAL GOURMET COOKS 


YOUR IMMIGRANT HERITAGE........................ 1 
Jeff Smith, Morrow, $17.95 

7 HOMECOMING Sj cdpeissccccosesstsessscecantacanseissses 19 
John Bradshaw, Bantam, $18.95 

8 BY WAY OF DEGEPTION.................ccceees 10 


Victor Ostrovsky, St. Martin’s, $22.95 
9 YOU JUST DON’T UNDERSTAND: 


WOMEN & MEN IN CONVERSATION............... 19 
Deborah Tannen, Morrow, $18.95 
10 RONALD REAGAN: AN AMERICAN LIFE............ 2 


Ronald Reagan, Simon & Schuster, $24.95 - 


SOURCE: THE PUBLISHERS WEEKLY BEST-SELLER List 


KEN KIRKWOOD 


MIDDLE PASSAGE 
By Charles Johnson 
: (Fiction, Atheneum, $17.95) 


PARADISE 

By Elena Gastedo 

(Fiction, Grove Weidenfeld, 
$19.95) 


DOGEATERS 
By Jessica Hagedorn 
(Fiction, Pantheon, $19.95) 


BEGAUSE IT IS BITTER, 

AND BEGAUSE IT IS MY HEART 
By Joyce Garol Oates 
(Fiction, Dutton, $19.95) 


CHROMOS 

By Felipe Alfau 

(Fiction, Dalkey Archive 
Press, $19.95) 


THE BROWSER 


Opening lines: National Book Award nominees 


Here are excerpts from the five books nominated for the Nation- 


4 o _ y ~ ,, 4 ., 4 a _ . >, % J q 
al Book Award for fiction, which was won by Charles Johnson's Boi aries (OENTON 


Middle Passage. I] MIDDLE PASSAGE 


A 


N o v be o£ 
OF ALL THE THINGS that drive men to sea, the most common 
disaster, I’ve come to learn, is women. In my case, it was a spirit- J 
ed Boston schoolteacher named Isadora Bailey who led me to be- 
come a cook aboard the Republic. Both Isadora and my creditors, 
I should add, who entered a conspiracy, a trap, a scheme so cun- 
ning that my only choices were prison, a brief stay in the stony ou- == 
bliette of the Spanish Calabozo (or a long one at the bottom of the 
Mississippi), or marriage, which was, for a man of my tempera- 
ment, worse than imprisonment—especially if you knew Isadora. 


WHEN MY MOTHER TOLD ME I was going to Paradise that afternoon, 
I had no idea what she meant. My father always said Paradise was a 
_ hoax invented by priests to seduce nitwits. In Paradise, my mother said, 
children were always happy, playing in unbounded spaces under clear 
blue skies, surrounded by fruits and flowers and the utmost good taste. 
While my mother passed review of my dress, sandals, and front cowlick, 
I looked through the open window of our pensione room to the small 
square across the hot street. I wanted to go climb its two squat palm 
trees, but my mother was attacking my cowlick, a vexing advertisement, 
she said, of a matching unruly spirit within. 


1956. THE AIR-CONDITIONED DARKNESS of the Avenue Theater smells 
of flowery pomade, sugary chocolates, cigarette smoke, and sweat. All That 
Heaven Allows is playing in Cinemascope and Technicolor. Starring Jane e 
Wyman as a rich widow, Rock Hudson as the handsome young gardener, and aay 
Agnes Moorehead as Jane’s faithful friend, the movie also features unsung 
starlet Gloria Talbott as Jane’s spoiled teenage daughter, a feisty brunette 
with catlike features and an innocent ponytail. 


“LITTLE RED” GARLOCK, sixteen years old, skull smashed soft as a 
rotted pumpkin and body dumped into the Cassadaga River near the foot 
of Pitt Street, must not have sunk as he’d been intended to sink, or floated 
as far. As the morning mist begins to lift from the river a solitary fisherman 
sights him, or the body he has become, trapped and bobbing frantically in 
pilings about thirty feet offshore. It’s the buglelike cries of gulls that alert 
the fisherman—gulls with wide gunmetal-gray wings, dazzling snowy 
heads and tail feathers, dangling pink legs like something incompletely 
hatched. The kind you think might be a beautiful bird until you get up close. 


THE MOMENT ONE LEARNS ENGLISH, complications set in. Try as one may, one cannot 
elude this conclusion, one must inevitably come back to it. This applies to all persons, includ- 
ing those born to the language and, at times, even more so to Latins, including Spaniards. It 
manifests itself in an awareness of implications and intricacies to which one had never given 
a thought; it afflicts one with that officiousness of philosophy which, having no business of its 
own, gets in everybody’s way and, in the case of Latins, they lose that racial characteristic of 
taking everything for granted and leaving them to their own devices without inquiring into 
causes, motives, or ends, to meddle indiscreetly into reasons which are none of one’s affair and 
to become not only self-conscious, but conscious of other things which never gave a damn for 
one’s existence... 
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Into the Grooves 


: Perception: Madonna can’t sing and is only good at promoting herself. Reality: Her 


hits have stood the test of time. Proof: The Immaculate Collection. BY DAVID BROWNE 


F YOU THINK the hoo-ha over : 
Madonna’s banned but purchas- : 
able “Justify My Love” video (see : 
story, p. 14) is the woman’s only : 
contribution to the gift-giving : 


: season, you’ve underestimated her. 


: Continuing her tradition of having a : 
: media-fueled controversy coincide with : 
: something fans can actually buy, out : 
: comes the inevitable hits package, THE : 
IMMACULATE COLLECTION (Sire, all for- 
: mats). At 17 tracks totaling 73 min- : 
: utes—15 top 20s plus two newly record- : 
: the best of her early, back-alley singles, 
is followed on Immaculate by “Live to : 
Tell,” one of her few successful shots at : 
being a balladeer, the range of Madon- | 
na’s music-making becomes breathtak- | 
: Breathless, didn’t either. That Dick Tra- 
: cy-uninspired shot at “adult” pop found 


: ed tunes—Immaculate is as relentless 


: as the woman herself. It never lets you | 


: forget for one dance-remixed second 


: that few artists have racked up such a ' 
: string of hits over such a relatively ; 
: ingly evident. 


short period of time. 


: But the collection, which shares a ti- 
: tle with a simultaneously released an- ' 
: thology of her increasingly self-con- : 
: scious videos, also serves a more | 
: important function. In light of her : 


: videos, her still-unresolved movie ca- 
: reer, and her shameless knack for self- 


: promotion, it’s easy to forget that : 
: Madonna is more than a living breath- : 
: ing manual for careerism. The Immac- : 
: ulate Collection is a welcome reminder : 
: of what drew many of us to the Materi- : 
: al Girl in the first place: her music. The : 
album refocuses our attention on how 
brilliant her records have been over the 
: years—and gives us a peek into the ob- : 
: stacles she might face as her career en- : 


: ters the ’90s. 


:  Madonna’s first major hit, “Holiday,” : 
: was a spunky dance-beat trifle that. : 
: seemed to come out of nowhere. At the : 
: time, few thought it more than a one- | 
: shot. But “Holiday” turned out to be the : 
: first of a seemingly endless string of sly, : 
: expertly crafted singles. Though a com- : 
: mon assumption is that her main talent : 
: is pushing the limits of our collective li- 
: bido, Madonna has pushed musical : 
: boundaries as well. And The Immacu- : 


late Collection, sequenced chronologi- 


cally for maximum impact, proves it. In 
theory, a 30-ish urban sophisticate | 
singing in the voice of a pregnant teen : 
(in “Papa Don’t Preach”), making Car- : 
: men Miranda—does-MTV moves (in “La : 
: an angelic thrush like Mariah Carey, 
gospel roots (in “Like a Prayer”) ought : 
: personality. And great pop is nothing 
laborators like Stephen Bray and Pat- : 
rick Leonard, though, each number : 
turns into a perfectly conceived pop | 
record. And when “Into the Groove,” | 
“Justify My Love,” a collaboration with 


Isla Bonita”), and sprouting implausible 


to sound ridiculous. With the help of col- 


Its title notwithstanding, /mmacu- 


late is hardly pure. Many of the songs : 
have been remixed by New York pro- : 
ulate Collection is the end of an-era, it 
extended, bass-heavy productions on : 
: her 1987 You Can Dance remix album, ‘ 
: Pettibone’s work here enhances, rather ‘ 
: beat and uncanny marketing instincts. 


ducer Shep Pettibone. Yet, unlike the 


than overpowers, the songs. “Like a 


Prayer” has a lighter, frothier texture ‘ 
that adds poignancy to its vaguely : 


: spiritual lyrics, while the remixing 


brings out the power chords under 
“Lucky Star.” Pettibone can’t do much 
with Madonna’s throaty vocal style, 
though as the album demonstrates, he 
doesn’t have to. Madonna may not be 


but Carey has only one-fifth her vocal 


if not personality. 

Immaculate also contains two new 
songs: “Rescue Me,” a flimsy “Vogue” 
rewrite, and the instantly notorious 


retro rocker Lenny Kravitz that is ba- 
sically heavy breathing with a backbeat. 
Neither breaks new ground for her. 
But then her most recent album, J’m 


Madonna adapting to roles rather than 
creating them. But even if The Immac- 


stands as the story of one woman’s jour- 
ney from fledgling self-promoter to rich 
self-promoter, with the aid of a good 


It proves that in all of recent pop, there 
are few stories more fascinating. A- 


Hxpanding the Music 


WHILE THE IMMACULATE COLLECTION Closes the first era of Madonna, 
it just might open a new age for recording. Every track on the album but 
“Justify My Love” was processed in QSound, which can create the illusion of 
three-dimensional space on any stereo system. The process, developed by 
Canada’s Archer Communications, uses computer enhancement to place each 
sound at a specific point in front of a listener, ranging from left to right, front 
to back, and up to down. On /mmaculate the effect isn’t overpowering, al- 
though the music seems more spacious. Archer spokesman Anthony Ghitter 
claims that Immaculate uses the process in a “subtle” way that “doesn’t reflect 
the extensive capability of the technology.” Even if QSound dazzles, as Ghitter 
says it will on Sting’s forthcoming album, the process won't be listener-friend- 
ly. You can hear the width, height, and depth of the music only if you’re cen- 
tered between your speakers. Maybe QSound will seem like a breakthrough 


some day, but right now it’s not such a special effect. 


—Ron Givens 
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IN SHORT 


New and recent releases reviewed by : 
ENTERTAINMENT WEEKLY S critics. : 


Pop/Rock 


FREDDIE JACKSON Do Me Again (Capitol; all 


Bartman,” and it ain’t bad—Bart’s high 


formats) At the beginning of this album, the : 


background singers coo, “Freddie, are you : 
ready?” and he barely answers them with : 
a faint “Yes,” For the next 50 minutes or so, 
he similarly fails to engage his audience, an : 
audience that has carried all three of his 
previous albums to the top of the R&B 
charts during a five-year solo career. Al- 
though he may very well repeat this feat 
with Do Me Again, he doesn’t quite deliver 
the goods this time. In his defense, he is 
hampered by a somewhat cold musical pro- 
duction: Though much of today’s popular : 
music is generated by synthesizers and 
drum machines, this record sounds a little 
too mechanical. But Jackson doesn’t help : 
liven things up either. On songs like the cur- 
rent single, “Love Me Down,” he sings di- 
rectly to a lover, but his somewhat studied 
approach to passion keeps her at arm’s 


length. C+ —James Bernard : 


pened) after her mother played “Shower : 


THE SIMPSONS The Simpsons Sing the Blues 
(Geffen; all formats) In the venerable 


Doing It His Way 


tradition of everyone from William Shatner | 
to Jim Nabors, the Simpsons are TV stars 
: who've decided to cash in on their fame by : 
: eutting a record. Thus the world can now | 
: hear the inevitable Bart rap song, “Do the | 


: voice echoes the beats nicely. But Bart is 
: upstaged by his dad: Homer’s agonized 
howl on “Born Under a Bad Sign,” accom- : 
panied by guitarist B.B. King, is white- : 
man’s-blues at its most painful. The Simp- 
sons may be selling out, but they do it well; : 
: the actors who supply the cartoon voices : 
prove to be good singers. The problem is, : 
most of the musicians surrounding the : 
Simpsons are L.A. session hacks. David Jo- : 
hansen’s Buster Poindexter persona pops 
up to sing Chuck Berry’s “School Days” 
with Bart, but at this point the insufferable 
Buster is a less well drawn character than 
any of the Simpsons. If Bart is smart, next : 
time around he’ll make a solo album, and 
use Neil Young’s Crazy Horse as his backup : 
—Ken Tucker 


band. C+ 


SURFAGE 3 Deep (Columbia; all formats) 
Surface’s music is so melodious and peaceful 
that the trio’s fans claim that it can work : 
miracles—like the time a 14-year-old girl : 
awoke from a coma (yes, this really hap- : 


Me With Your Love,” her favorite song : 
from the group’s 1989 million-selling album, : 
: these from the new album’s initial single, 
: “The First Time”: “You know I won't forget/ 
: the times we shared holding hands/And 


FRANK SINATRA, who turns 75 on Dec. 12, is surely the most enduring 
figure of the World War II generation. He rose to prominence during the war 
as a home-front surrogate for soldiers overseas. He jetted through the postwar 
age as the personification of America, the gutsy boss of the world. And as the 


American Century winds down, Sinatra—a world- 
weary lion—hangs on as a living symbol of the era 


he helped define. 


Here are a few of his best albums, all of them 
graded A+: © Songs for Swingin’ Lovers (1956) The 
swingin’est Sinatra, recorded at the prime of his 
powers. ® (Frank Sinatra Sings for) Only the Lonely 
(1958) A quiet counterpart to Swingin’ Lovers, 
unmatched as a statement of postwar macho-man 
angst. ® September of My Years (1965) Sinatra’s 
most mature achievement, a brooding, somber al- 


bum about aging. ® Francis Albert Sinatra & Antonio Carlos Jobim (1967) A 
startlingly lovely sweet-and-sour pairing—Sinatra with the lyrical Brazilian 
composer of “Quiet Night of Quiet Stars.” ® She Shot Me Down (1981) Sinatra’s 
last great album, a collection of songs about loss, with the loss of the Voice’s 


own voice its unstated theme. 
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—David Hajdu 


: lax and dream. B+ 


t 
I’M YOUR FREDDIE TONIGHT: 


Love songs, nothing) but studied 


love songs from Jackson 


2nd Wave. Or, more believably, couples take 


Surface’s tapes into the delivery room to 
ease the pains of childbirth. Surface’s third 
album, 3 Deep, may not change your life, 
but it will wrap you in a fuzzy blanket of 
soothing vocals. To say this trio is “in love 
with love” is either a cliché or a revelation, 
depending on how you react to lyrics like 


: walking in the park/Sometime we'll have 
to do it all again.” Surface won't challenge 
; you with such effusiveness, or with their 
: rich, cushiony R&B production. But you 
can’t go wrong here if you just want to re- 


—JB 


HAPPY MONDAYS Pills 'N’ Thrills and Belly- 
aches (Elektra; CD, T) Recently perched 
at the top of both the independent and 
: mainstream British charts, Happy Mondays 
: are the most fashionable group in England. 
Their greasy hair, baggy clothes, fondness 
for drugs, scrapes with the law, and mildly 
: repetitious dance rock have earned them a 
: reputation as “the new Rolling Stones.” 
: Partly as a result, their hometown of 
Manchester has replaced London as the hub 
: of Britain’s style scene and spawned a spate 
: of copycat groups who try to mimic the 
Mondays’ late-’60s-early-"70s revivalism. 
: The only problem is that the Mondays’ 


SINATRA: WILLIAM P. GOTTLIEB/RETNA; JACKSON: MIGUEL DOMINGUEZ/LG 


Twist and Shoot. 


Tbs engineers at Hitachi 
have just come up with a 
remarkable new twist in video 
technology. It’s called the Twist 
and Shoot and it’s the only 
camcorder that twists open for 


instant shooting. 


Closed, its super-thin, 276” 


profile makes it the world’s thin- 


nest video camcorder. It'll fit eas- 


ily into a purse or a coat pocket. 
Open, it’s fully automatic. 
Revolutionary twin beam auto 


focus produces a precise, clear, 


stable picture. At the same time, 


Krs* 2 
yweua 


nience, the Twist and Shoot pro- 
duces sharp, true-to-life pictures 
everytime. 

To appreciate this revolu- 
tionary new kind of camcorder, 
call 1-800-HITACHI for your 
nearest dealer. Then shoot on 


down and twist one for yourself. 


shutter speed, lens opening and ©) lon ITAC H i 


white balance are adjusted auto- 
matically for the best possible 
exposure. 


In addition to all its conve- 


© 1990 Hitachi Home Electronics (America), Inc. 
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sound—a bedrock of percolating congas 


script vocals, innocuous acoustic, and semi- 
grungy electric guitar—isn’t as compelling 
as that of their imitators, among them 
bands such as Charlatans UK. The Mon- 
days’ third album, Pills ’N’ Thrills and 
Bellyaches, is suspiciously short on thrills, : 
and while “Step On” and “Donovan” (an ap- 
parent homage to the ’60s singing flower : 


child) show some promise, they’re hardly 


strong enough to be compared with the : 


Rolling Stones. C+ —Bob Mack 


Country 


tween, was perfect testimony that country 


albums could aim their sights toward com- : 


mercial radio and still concern themselves 
with matters of integrity. The songs on this 
follow-up aren’t quite as gritty, but Bogguss 
remains a revelation, a singer of remark- 


able clarity, poise, and intonation, with the : 
additional gift of sure emotional directness. : 


On the torchy blues of “Burning Down,” the 
ballad “As If I Didn’t Know,” and the sen- 
sual “Friend of Mine,” Bogguss displays an 


especially authoritative presence, and a : 


promise to develop into one of country’s 


brightest stars. B+ —Alanna Nash 
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: ten’s vocal works. B 


UNHAPPY TOGETHER: 
Happy Mondays lead an 
English dance revival 


Classical 


overlaid with bouncy keyboards, nonde- : ; 
BRAHMS The 3 Violin Sonatas Itzhak Perl- : 
man, violin; Daniel Barenboim, piano (Sony 
Classical; CD) Two card-carrying members 
of the “Kosher Nostra” here combine for 
one of the year’s most delightful discs. The 
Brahms sonatas are among the glories of 
the literature, and they get warm, insight- ; 
ful, and yes, loving readings from Perlman 
: and Barenboim. The latter’s playing is a 
particular joy; why Barenboim, who is one 
: of the finest living pianists, has mostly for- : 
saken the piano for the podium, where his : 
results are much less satisfactory, is one of 
life’s little mysteries. A —Michael Walsh 
$UZY BOGGUSS Moment of Truth (Capitol; : 
CD, T) Bogguss’ debut, Somewhere Be- BRITTEN Les Illuminations; Serenade; Noc- 
: turne Martyn Hill, tenor, with Richard 
: Hickox conducting the City of London Sin- 
: fonia (Virgin Classics; CD) Benjamin Brit- 
ten composed two of the 20th century’s 
greatest song cycles: Les Illuminations, ; 
based on the enigmatic poetry of Rimbaud, : 
and the magisterial Serenade for Tenor, : 
Horn, and Strings. I am less enthusiastic 
about the third song cycle, the Nocturne, 
: but two out of three ain’t bad. Tenor Hill 
delivers all of the music solidly, with able 
support from Hickox & Co. A real discov- 
ery for those who don’t already know Brit- 
—MW : 


Immaculate Success 


Two ALBUMS jumped quickly into 
the top 10 during the past few weeks 
—Whitney Houston’s l’m Your Baby 
Tonight and now Madonna’s The Im- 
maculate Collection, which, since it’s 
a greatest hits package, normally 
wouldn’t be expected to chart that 
high, But then we already knew that 
Madonna is a big enough star to 
change the rules. And maybe Mariah 
Carey is, too; she knocks the otherwise 
high-flying Houston out of third place, 
and reclaims it for herself. Below the 
top 10, Guy and Ralph Tresvant are 
rising fast. And the Traveling Wil- 
burys may well be feeling frustrated. 
They’ve been stuck at No. 11 for three 
straight weeks. 


wk POP ALBUMS “OnART 
AMUN VANILEAIOE):svsevssscosctsnssssasresvaceyjos 18 


To the Extreme, SBK 


2 2 M.C. HAMMER 
Please Hammer Don't 


3 4 MARIAH CAREY............0ssccceeeserseeeees 25 
Mariah Carey, Columbia 

4 3 WHITNEY HOUSTON.............ccccceseceeee 4 
I’m Your Baby Tonight, Arista 

Bi 12s MADOMNAG si cciessosasenckecocvensoctensrstareesO 


The Immaculate Collection, Sire 


6 5 PAULSIMON.... 
The Rhythm of 


We SOP BETTE MIDLER ac ccscsiaseccscnsscaascvvctecs 
Some People’s Lives, Atlantic 

8 8 WILSON PHILLIPS...............cccceeseereeeBO 
Wilson Phillips, SBK 

Deel Oresscsesisncsnpssctsrererenctsstsstinss ves 1] 


The Razors Edge, Atco 

10 10 GEORGE MICHAEL.... 
Listen Without Prej 
Columbia 


JAZZ ALBUMS 
1) (4: “MACEO PARKER 2c, sree. crovscsoosasessuvares 8 


Roots Revisited, Verve 
2 1 BRANFORD MARSALIS/T. BLANCHARD ...16 
Music From “Mo’ Better Blues,” Columbia 
3 2 HARRY CONNICK UR. ............:ccceeeeeeee 20 
We Are in Love, Columbia 


4 3 GEORGEBENSON.. fen 
Big Boss Band, Warner Bros. 


5 8 JONHENDERICKS AND FRIENDS............ 6 
Freddie Freeloader, Denon 

GLOW BENTY GARTER) ssyccscvoasaveesorosansiveccaes 6 
Droppin’ Things, Verve 

7 7 MICHEL CAMILO.............ccccscccssresees 12 
On the Other Hand, Epic 

8 5 WYNTON MARSALIS.................cccceeeee 24 
Standard Time Vol. 3, Columbia 

9 9 OSGAR PETERSON TRIO.............:00c008 8 
Live at the Blue Note, Telare 

10 6 BRANFORD MARSALIS QUARTET ......... 16 


Crazy People Music, Columbia 


© 1990 BPI COMMUNICATIONS, INC. 
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Unequal Sequels 


A new batch of monsters and machinery is invading home video, as the special-effects 


extravaganzas Gremlins 2 and RoboCop 2 kick off the holiday rental season. BY TY BURR 


Warner, $92.95, PG-13) 
and ROBOGOP 2 (1990, 
Orion, $94.98, R) would 
seem to have everything in common. 


Both were high-tech sequels to huge hit 
movies about nonhuman creatures that 
run amok. Both seemed to be commer- : 


cial sure things. And both belly flopped 
in theatrical release. 

The truth is, these two 2’s couldn’t be 
more dissimilar. Gremlins 2 is the rare 


sequel that learns from the mistakes of | 
its predecessor, while RoboCop 2 slav- : 
ishly imitates its original to the point of | 
: hesitate to use them. : 

RoboCop 2, on the other hand, is as : 
toothless as sequels get. What made the : 
first RoboCop an original was the acid : 
wit that director Paul Verhoeven : 
: brought to it; nihilism has rarely been | 
: so charismatic. But Verhoeven went off 
to Total Recall, and the producers of | 
RoboCop 2 needed a new cynic on : 
board. They found one in comic-book : 
writer Frank Miller, the man credited : 
: with bringing superheroes into the ; 
of a comic book, but in a movie they 
: sound like, well, a comic book. 


self-parody. 


In films as different as Innerspace : 
(1987) and The Howling (1981), director 
Joe Dante has shown his love of anima- ' 
tion’s physique-bending exuberance— | 


he shoots everything with exclamation 


points. In Gremlins 2, he abandons the : 
original film’s lumpy black comedy and 
cuts loose: The gremlins’ takeover of 
Clamp Centre and its cable-TV station : 
is simply an excuse to lob satirical cher- : 


ry bombs at a jillion of the media’s fa- 


T A GLANCE, GREMLINS : 
2: THE NEW BATCH (1990, : 


vorite targets. Colorization, New York : 
: real estate, Hulk Hogan—you name 
: it, Gremlins 2 has a gag or two about 
‘ it, and they zip by at a speed that : 
: makes a video viewer thankful for the | 
: rewind button. 

Indeed, the movie plays much better : 
on the TV screen than it did in the- 
: aters. Dante’s pell-mell energy seems | 
: right at home in the medium of manic : 
: cereal commercials and Saturday 
morning cartoons. That 
: doesn’t mean this film is 


merely kids’ stuff, though. 
Like its title critters, Gremlins 2 
has sharp little teeth and doesn’t 


: els” from which the 1989 Batman movie | 


: disaster, Miller's plot simply rehashes : 


A Mess of Messages 


“DRUGS,” DRONES ROBOCOP. “Drugs bug me.” While that’s the first line 
of RoboCop 2, the cassette, Robie’s not griping about snafus in his circuitry. 
This is a public service announcement that Orion has chosen to lead off the cas- 
sette version of the movie. 

The spot then cuts to actor Peter Weller as himself, warning any kid who 
may be watching the R-rated movie that drugs are everywhere and that a 
Boys or Girls Club of America is one place where there is “no pot, no pills, no 
crack, no smack, no coke—no exceptions.” 

Then the movie comes on, and we get to watch 13 bloody deaths in the first 
10 minutes, Bad guys who squirt a cool-looking orange fluid painlessly into 
their necks, achieve quickie ecstasy and romp around with rocket launchers. A 
10-year-old drug kingpin who swears a blue streak and slings a mean Uzi—un- 
til he has a teary deathbed conversion that wouldn’t fool a kid half his age. 

True, the anti-drug spot’s sentiments are admirable. It’s just too bad that 
the message gets blown to atoms by the movie that follows it. —7B 
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: trades in Verhoeven’s wit for the | 
: cheapest kind of postadolescent doom- : 
i mongering. A Little League team : 
: on a looting binge is played for big : 
i yuks, and when RoboCop gets repro- } 
: grammed not to shoot first, we’re | 
: meant to see due process as the prov- | 
: ince of gullible fools. Miller knows the | 
: audience expects bloodshed, though. In : 
: interviews, he has given much lip-ser- | 
: vice to creating a “dark vision,” but | 
: RoboCop 2 is basically about bullets | 
: ripping through flesh in loving close- : 
: up. The movie is precisely what it : 
: pretends to condemn—it’s an ugly, : 
: soulless piece of machinery. Gremlins 
: 2: B+ RoboCop 2: F 


modern age with cinematic pessimism 
(it was his Dark Knight “graphic nov- : 


took its cue). 
The choice turns out to have been a : 


the first film with a 
predictable 


THEY’RE ONLY 
NONHUMAN: 
SFX stars of the 
new 2’s on tape 


drug subplot, but what 
finally kills RoboCop 2 is his 
dialogue. Lines like “I know 
every inch of him...Every circuit... 
His pain centers are alive!” may 
seem groundbreaking in the confines 


Worst of all is the way the script 


IN SHORT 


Recent notable video releases reviewed : 
by ENTERTAINMENT WEEKLY'S critics. : 


I V Luigi Ornaghi, 
Francesca Moriggi (1978, Fox/Lorber, : 
$79.95, wnrated) This 1978 Cannes Golden : 
Palm winner is a quietly stirring portrait of : 
Italian peasant life, cirea 1900. Unfolding as 
slowly as a flower in the morning, the story 
revolves around four families who live and 
toil on their wealthy landlord’s farm. There’s 
a political message to be found in their ex- : 
ploitation, but writer-director Ermanno 
Olmi doesn’t belabor the point. Instead, he | 
focuses on the communal closeness and the 
. religious faith that keep these people going. 

Eschewing conventional dramatic de- 
velopment, Olmi gives us poetic slices of 
life in beautifully down-to-earth detail: A 
widow cares for her sick cow; a father cuts : 
down one of the landlord’s trees to replace : 
his son’s broken clog. This last act leads to 
repercussions that bring about the story’s 
somber resolution. By fade-out, one fami- 


santas 
be Son 


Sys ae 


— * 


LOOSE: Untied Victoria Abril crawls more energetically than Tie Me Up! Tie Me Down! 


ly’s fate is forever changed. But for the : 
: rest, the rhythms of life go on—shaped by 
: daily routine, shifting with the changes in 


season. Therein lies this unusual movie’s 


: poetry and profundity. A —Michael Sauter 


with no particular taste for the Bard, this 
: recent feature-film version of Shakespeare's 
history play will seem as accessible as a 
: rousing adventure flick. The movie is a riv- 
: eting epic about loyalty, courage, betrayal, ; 
and regret in the rite of passage of a young 

Kenneth Branagh, Derek Jacobi : 
(1989, CBS/Fox, $89.98, PG) Even for those 


man who happens to be a king. 


Starring and directed by Irish actor Ken- 


MIMMO CATTARINICH 


Re PE OE SONG” nt naan nee 


: neth Branagh (in his filmmaking debut), : 


this Henry V has a powerfully assertive im- 


: pact, with virtually every scene both visu- 
ally arresting and dramatically compelling. 
While Laurence Olivier’s 1944 film version 


is constantly aware of its stage origins, the 


rowdy Branagh uses all the resources of 


: Originally slapped with an “X,” Tie Me Up! 


Tie Me Down! is one of the movies that : 
: prompted the creation of the NC-17 rating, 


which is how this video release is rated. 


The rating controversy is the most dra- 
matic thing about this picture. This movie : 
ties you down not like a kinky lover but like 
a boring, pointless job. The story involves : 


Banderas) who kidnaps a former porn star 
(Victoria Abril) and holds her hostage in 
: her apartment until she capitulates to him. 
It’s a slow, tedious telling of a predictable 
tale, only occasionally redeemed by Almo- 
: dévar’s sassy playpen colors and kooky 
: sense of design, which do happen to befit 


the action film. The pageantry of this pro- a recently released mental patient (Antonio the small screen. C- —LO 
duction and the exalted language of the 

: work elevate the movie to uncommon : é $8 BS 

: heights, and its grimy, mud-caked Agin- : ne és €& iS & és 

3 : hep ita = CSR OE Wh = swe 

: court battle scenes literally take it back : Heres how moe eres RY es ¥s és &s &s as 

- down to earth. | rated some of this week's new =y és os ge & ¥ gs é G 

: With his boyish Celtic looks and mercu- ae ee LU top rentals a G8 gS Ge EF LS SF 

: rial tongue, Branagh offers a fresh, seduc- in their theatrical runs. = fj * > ‘ : ‘ AVG. 
: tive portrayal of Henry, and the support- 

: ing cast, including Emma Thompson (his ANOTHER 48 HRS. B+ Ee Ogee © Eee C- Uc 
: real-life wife), Derek Jacobi, Judi Dench, ; | BAGK TO THE FUTURE PART Ill B- C+ Bt B C+ D D+ G+ 
and Ian Holm, rises to Branagh’s high stan- | BIRD ON A WIRE C- CG D- D c+F oO D+ 
dards. History has seldom seemed more GLORY A=. en A B+ Bt D A- B+ 
: dramatic. A —Lawrence O'Toole : 

:  GREMLINS 2: THE NEW BATCH D+ B- B C C+ B B Cr+ 
TIE ME UP! TIE ME DOWN! Victoria Abril, An- : THE HUNT FOR RED OCTOBER C+ B A Bt B+ D B B 

: tonio Banderas (1990, RCA/Columbia, PRETTY WOMAN B C+ B+ B+ Bt CG D B- 
$89.95, NC-17) Spain 8 bad-boy director Pe- ' ROBOCOP 2 Bb CCG CF G@ GC 
: dro Almodovar got himself tied up ina tus- : 

: sle with the MPAA earlier this year over : THE ME UPI TIE ME DOWN! Dr Sey B+ p02 Ct rBE B= BGs 
: the rating for this sexually themed drama. | TOTAL RECALL B+ B- B C+ B B Bt B 


FAITHFUL. 


When it comes to keeping fresh 
food fresh, just any old container 
won't do. You need Rubbermaid” 
Servin’ Saver™Containers. With lids 
that stay put. 
Shapes that 
stay in shape. 
And seals that 
never forget to 
keep food fresh. 


Rubbermaid 


va : Dont you wish everything was made like Rubbermaid? 
© 1990 Rubbermaid Incorporated. Wooster. Ohio 44691 
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Music 


to settle for taped concerts or a string of 
MTV clips as “long-form” videocassette re- 
leases, some multifaceted musicians are do- 
ing more to explore home video's possibili- 
ties. In Time Capsule, the folky rock group 


10,000 Maniacs supplements the usual pro- 


mo clips with home movies, a student film : 
by keyboard player Dennis Drew, TV broad- : 
casts, and other live performances. Natalie : 


Merchant, the band’s singer and Time Cap- 


sule’s creator, also throws in a fascinating 
40-year-old film portrait of Jamestown, N.Y. 
(the group’s home), and an incongruous 
public service commercial about homeless : 


children, which she codirected. 
Merchant, the Maniacs’ creative leader 


and visual focus, upstages her reticent : 


bandmates throughout this tape. A high- 


light: Merchant’s tender, live rendition of : 
John Prine’s sweet ballad “Hello in There,” : 
sung as a duet with R.E.M.’s Michael Stipe, : 


with guitar backing by British protest 


singer Billy Bragg. B- —Ira Robbins 


Documentary 


CULT PEOPLE (1990, Cine Phile, $19.95) 


Something of a cult celebrity himself, B- : 
movie buff David Del Valle interviews off- : 
beat near-stars in these clips from a cable : 
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are hampered by a lack of illustrative 


MERCHANT-IZING: 
Natalie and four 
fellow Maniacs 


: TV show, Sinister Image. Here, for kitsch 
: fans everywhere, is a 60-minute video an- 
10,000 MANIAGS: TIME GAPSULE (1990, Elek- 
tra, $19.98) While many pop stars continue 


thology of Del Valle’s chats with the people 
involved with such late-late-late-show : 


movies as Nightmare in Was (actor 
Cameron Mitchell), Faster Pussycat... Kill! 
Kill! (director Russ Meyer), Frankenstein 


Meets the Space Monster (actor James : 
Karen), Night Tide (director Curtis Har- : 


rington), and Myra Breckinridge (director 
Michael Sarne). Gaga over the the grace- : 
less and mired in minutiae, Del Valle’s : 


interviews are oddball fun, although they 


film clips. B- —Terry Catchpole 


Instructional 


MAKING GREAT BEER AT HOME (1990, Video- 


craft Classics, $24.95) Just in time for the 
new Federal “sin tax” on alcoholic bever- : 
ages comes this 49-minute “beginner's 
guide to home brewing.” Host Robert P. : 
Makuch is not the most polished speaker, : 
but he makes up with bibulous authority 


make it clear that, while you may not need a : 
: degree in chemistry, home brewing isn’t as 
easy as boiling water (which, in fact, is the 
: first of home brewing’s many, many steps). 
But if you pay attention and use the rewind : 
button liberally, you should be able to repli- : 
cate Makuch’s “basic brew” and beat the : 
—TC : 


Feds out of a buck or two. B+ 


what he lacks in vocal felicity. Makuch does : 


Rocky Road 


HORROR STORY: Fans of transves- 
tite musical comedy are finding it 
harder and harder to find copies of 
The Rocky Horror Picture Show. The 
movie’s video label didn’t anticipate 
the cult film’s heavy home-video sales 
—even at a hefty $89.98—and the tape 
sold out quickly. (Two weeks ago, 
Rocky Horror debuted at No. 18 on 
the sales chart but this week dropped 
off the chart altogether because of low 
availability.) Even rental copies are 
disappearing, as many renters have 
reportedly “lost” their copies and paid 
for the tapes. 

The rental chart, meanwhile, re- 
mains stable this week: The strong 
troika of hits—Pretty Woman, The 
Hunt for Red October, and Total Recall 
—continues to dominate the action. 


WEEKS IN 
RELEASE 


wer RENTALS 
SUP id PRRET UY. WOMAN Ss. ccscrccossccetronssasscesnse 6 
Julia Roberts (Touchstone) 


2 3 THEHUNT FOR RED OCTOBER 
Sean Connery (Paramount) 


Dhow MOMALRE GALL cccrcccrnusanccyacnsbancstecscoss 4 
Arnold Schwarzenegger (LIVE) 

4 7 ANOTHER 48 HRS. .................cceeeeeeeeee 1 
Eddie Murphy, Nick Nolte (Paramount) 

5 4 BACK TOTHEFUTUREPARTII.............3 


Michael J. Fox (MCA/Univ 
6 5 BIRDONAWIRE.... 
Mel Gibson (MCA/ 
7 6 GLORY.... 
Denzel Washington (RCA/Columbia) 


8 10 CADILLAC MAN...............ccccceereeeeeeeees 2 
Robin Williams, Tim Robbins (Orion) 

9 9 TEENAGE MUTANT NINJA TURTLES........ 9 
Judith Hoag, Elias Koteas (FHE) 


DRIVING MISS DAISY. 
Jessica Tandy (Warner, 


SALES Retease 
TQ PRETTYIWOMANY. coccvtsssycrsccseeterseh cose 6 
Julia Roberts (Touchstone) 


2 1 TOTAL RECALL 
Arnold Schwarzenegg 


OrO ss PELER PAN 36: ,esscnicazcccasakctsanevtadicss 12 
Animated (Disney) 

4 4 TEENAGE MUTANT NINJA TURTLES........ 9 
Judith Hoag, Elias Koteas (FHE) 

5 5 IT’SAWONDERFULLIFE.................. 105 
James Stewart, Donna Reed (Republic) 

6 7 THESOUND OF MUSIC....................... 11 


Julie Andrews (CBS/Fox) 


7 6 RUDOLPH THE RED-NOSED REINDEER ...57 
Animated (FHE) 


8 9 ALLDOGS GO TOHEAVEN................... 15 
Animated (MGM/UA) 

9 10 HOW THE GRINCH STOLE GHRISTMAS.....9 
Animated (MGM/UA) 

10 8 STAR WARS TRILOGY..................:0000008 


Mark Hamill, Harrison Ford (CBS/Fox) 


SOURCE: VIDEO BUSINESS 
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ESSICA TANDY 


in a Tony- and Emmy-award winning 
role even more powerful than Miss Daisy. 


Tike wanted her 
to leave her home 


in the hills. 


But she would 
not be moved. 


- Apa i oo ey grees, : ay 
: ny - SE Gas — 
, See PP SN a 


A CBS SPECIAL MOVIE PRESENTATION Saturday, DECEMBER 15 


ae je Cone and HUME CRONYN =9PM/ 8 Central ©CBS 
Directed by JUD TAYLOR 
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Words for the Season | 


Many of the most memorable books for children have been inspired by the holidays : 


of Christmas and Hanukkah. 


LEAR A SPACE amid : 
the half-gnawed candy : 
canes and the wrapping : 
: tive colors. The full-page pictures are 
: accompanied by delightfully detailed 
side panels, in which we see Santa’s 
elves making toys and counting down : 
: Ingalls Wilder’s On the Banks of Plum ‘ 
Creek, and, of course, Clement Clarke : 
DIANE GOODE’S AMERICAN CHRISTMAS 
Edited and illustrated by Diane Goode | 
(Dutton, $14.95; All ages) Goode’s paint- 
ings are distinguished by sprightly good | 


paper, gather the chil- 
dren around, and read 


aloud. These books have a way of bring- : 
ing the holiday spirit memorably alive: : 

: the days to Christmas Eve. A 
THE WILD CHRISTMAS REINDEER Jan Brett 
(Putnam, $14.95; Ages 4 to 8) Teeka, a : 
girl who lives in the Arctic, helps to : 
ready Santa’s wild reindeer for their : 
Christmas flight. In her anxiety to suc- : 
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Here are a few of the best. 


ceed, she overdoes the bossiness and fi- 
: well-chosen anthology of Christmas 


nally learns that gentleness works best. 


Brett’s illustrations glow with crisp, fes- : : 
: ideal for reading aloud and individual : 
: browsing. New York Sun editor Francis : 


BY MICHELE LANDSBERG 
humor and delicate colors in this ample, 
songs, stories, and poems. The book is : 
P. Church's famous “Yes, Virginia...” let- : 
ter is here, plus an excerpt from Laura : 
Moore’s “A Visit From St. Nicholas.” A 


LATKES AND APPLESAUGE Fran Manushkin : 
(Illustrated by Robin Spowart; Scholas- : 


DAVID SHELDON 


: tic, $12.95; Ages 4 to 8) An early snow- : 
: fall has prevented the Menashe family : 
: from harvesting the apples and pota- 
: toes they need for their Hanukkah 
: feast. But after the children, Ezra and 
Rebecea, rescue a stray cat and a skin- 


: ny dog from the blizzard, the family’s 


: kindness is rewarded with a miraculous : 
: feast. Soft, impressionistic pictures lend 
: warmth to the story. Added attractions : 


: repaired in time for Christmas Eve. 


: a Christmas poor in presents but rich 
: in family happiness. A 


: Farrar, Straus & Giroux, $12.95; All 
: each night of Hanukkah, are told in 


: Singer’s spare, evocative style. Wheth- 
: er they are set in Brooklyn or the vil- 


: to life the warmth of family holidays 
: and the folk customs of the stories. A+ 


: teachings of Jesus is perfect for devout 
: Christian families at Christmastime. 


tions of the biblical account. And Giot- 
: are beautifully reproduced. A+ 


: lan, $14.95; Ages 4 to 8) Mowzer the cat 


lagers go hungry. With Tom’s help, 


just in time for Christmas. Barber's ex- 
: citing narrative is playful, lyrical, and 


dazzlingly imaginative as ever. A+ 


: include a recipe for latkes, instructions ‘ 


i for dreidel games, and a short history 


of the holiday. B+ 


THE GHRISTMAS GOAT Clyde Robert Bulla 
: (Illustrated by Sylvie Wickstrom; ' 
: Knopf, $18.95; Ages 7 to 9) Hans and : 
Otto are brothers whose squabbling : 


: drives their widowed mother frantic. 
: When they fight over a red coat (each 
: brother thinks it is a Christmas present 
: meant for him) and tear it in half, the 
: remorseful siblings must unite to get it 


denly the center of attention. The sym- 


: pictures are priceless. A+ 


: is, except for Madeline. 
: Rather than leave her 
: friends and go home, 
: THE GLORIOUS IMPOSSIBLE Madeleine : 

: L’Engle (Illustrated with frescoes by ° 
: Giotto; Simon & Schuster, $19.95; Ages ° 
: 8 and up) This thoughtful and contem- : 
: porary retelling of the birth, life, and ‘ 
The lyrics by Judy Rothman are full of 
: exhortations to love each other and to 
: L’Engle’s fluid narrative includes her : 
: own commentaries on and interpreta- : 


literate, and Bayley’s paintings are as : 
: the inventors of such marvels as the mini- 


Television 


: This convincing morality tale ends with : 
MADELINE’S GHRISTMAS (Family Channel, 
Dec. 16, 11:30 a.m.-noon) Ludwig Bemel- 
: : mans’ books about Madeline and her 
: THE POWER OF LIGHT Isaac Bashevis 
: Singer (Illustrated by Irene Lieblich; : 


French school chums are modest classics 
of children’s literature, featuring simple wa- 


: tercolor illustrations and charming rhymes. 
: ages) Hight splendid stories, one for ; 
: vious messages into Bemelmans’ story and 
: turns the plucky little heroine into a badly 
: drawn, ordinary cartoon character. 

: lages of prewar Eastern Europe, all : 
: these tales tingle with the possibilities 
: of light triumphing over darkness. : 
: Lieblich’s richly colored paintings bring ‘ 


Madeline’s Christmas, however, stuffs ob- 


In this tale, all the girls in Miss Clavel’s 
convent school have come 
down with colds at 
Christmastime—all, that 


Madeline chooses to stay 
and nurse her buddies 
back to health. That’s all 
there is to the story, really, except for the 
musical numbers, which are pretty drippy. 


believe in the power of wishing. The verse 
is execrable: “Never give up on wishes/ 


Wish for the moon or sky/A wish is a 
: to’s dramatic Scrovegni Chapel frescoes : 
: a try.” I tried, and my wish came true: The 
: : show was over. If you like Madeline, read 
: THE MOUSEHOLE GAT Antonia Barber : 
: (Illustrated by Nicola Bayley; Maemil- 

: a 
lives in an English seaside village with : M usiIc 
Tom the fisherman. When the Great : 
Storm-Cat whips up the sea, the vil- 
Ages 4 to 10) With Even Trolls Have Moms, 
stouthearted Mowzer tames the Great : 
Storm-Cat with her musical serenade, : 


dream that’s wide awake/Now come, give it 


the books. D —Ken Tucker 


EVEN TROLLS HAVE MOMS Joe Scruggs 
(Shadow Play Records, 800-274-8804, $9.95, 


singer-songwriter Joe Scruggs has honed 
his sense of humor to the point where he’s 


: become a children’s stand-up comic. His 
: specialty: rueful-parent humor. 


“They Must Have Had Kids” is an ode to 


: van, which Scruggs defines as “something 
MORRIS’S DISAPPEARING BAG Rosemary : 
: Wells (Dial, $16.95; Ages 4 to 8) This © 
: award-winning story is irresistible in its : 
big (13-by-18-inch), new format. Morris, 
a pudgy little rabbit, feels left out when : 
his older brother and sisters play with : 
their fancy Christmas presents. But : 
: when Morris discovers an invisible bag ‘ 
: that makes things disappear, he’s sud- : 
: are weak. This collection’s strength is its 
: pathetic humor and visual fun of Wells’ : 
: humor to spare. A- 


that’s small but long/So we can leave the 
kids behind but still bring them along.” 
“Nuke It,” which describes a father’s cook- 
ing habits, is either horribly sexist or ad- 
mirably realistic, depending upon your 
point of view. And “First Day,” in which a 
child starts school and tears are shed, is a 
great joke disguised as a sappy ballad. 
“First Day” aside, most of Trolls’ ballads 


humor, not its sweetness. Luckily, it has 
—Susan Stewart 
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‘The Biggest, Shortest Fad 


When Davy Crockett took to TV, baby boomers paid attention—and more. BY JESS 


j 
I official start of the postwar 


pad 
{ | 
| 


| 

| 
| He 
rise from 1945’s birthrate—and an 
unprecedented U.S. population group 


had taken its first toddling steps. Soon 
this now-legendary herd of ankle-biters : 
was ready to walk, talk, and, in a few : 
years, Hula Hoop. On December 15, | 
1954, Walt Disney discovered that they : 


were also ready to spend money. 


be. Here’s what happened: 


@ “The Ballad of Davy Crockett,” was | 
sung on the show by series regular : 


DECEMBER 14, 19990 


ANUARY 1, 1946, was the : 


j baby boom. Within the year, 
§ 3.4 million bundles of joy : 
were born—a 20 percent | 


Buddy Ebsen (later of The Beverly : 
: tier sagas continued to air on The Won- 
: derful World of Disney into the '70s. But 
@ Coonskin caps like Davy’s became the : a year after its 1954 debut, the Crockett 
Nikes of the day, as wholesale pelt : 
: prices soared from 25 cents a pound to : 
: $8. Over 10 million hats were sold. 
More than $100 million ($496 million : 
in 1990 dollars) was exchanged for Davy 
Crockett pajamas, toothbrushes, sleds, : 
curtains—3,000 Crockett items in : 
all—according to Landon Y. Jones’ : 
: baby-boom history, Great Expectations. 

That night, 40 million viewers tuned | 
in for the premiere of Davy Crockett, a 
three-part kiddie series starring Fess | 
Parker on ABC’s Disneyland, and the : 
ensuing merchandising frenzy still : 
makes Bart Simpson look like a wanna- | 


: Hillbillies), but Bill Hayes’ version was 


the No. 1 hit for 13 weeks. 


“Tt was beyond my comprehension,” 


says Parker, a 30-year-old bit player : 
when Crockett made him a star. Blessed : 
with a 10 percent cut of the merchandis- 
ing booty (a rarity for actors at the | 
time), the 6'6" actor promoted the show : 
: in 42 U.S. cities and 13 foreign coun- : 
tries. “Crowds would push out windows : 
in the store fronts,” recalls Parker. “In 


BIG BUCKS FOR BUCKSKIN: 
Davy Crockett merchandise 
(left) made Fess Parker 
rich enough to quit acting 


Holland I had to escape in 
a cab because I feared for 
the kids’ lives. I was a pris- 
oner of the moment, just 
like Elvis Presley and the 
Beatles were later. I never 
envied their success.” 
Although history dictat- 
ed that Crockett had to die 
at the Alamo during the 
third installment of the se- 
ries, the following fall 
Davy was revived in The 
Legends of Davy Crockett, and the fron- 


merchandising craze had already died. 
The boomers had flexed their strongest 


: muscle—buying power—and exposed 


their greatest weakness: the shortest at- 
tention span in history. @ 


December 15, 1954 


Norman Vincent Peale teaches 
The Power of Positive Thinking in his 
best-seller. Jaye P. Morgan sings 
“That’s All I Want From You” on the 
radio. Folks can’t wait to see the 
hyped movie musical There’s No Busi- 
ness Like Show Business, with Ethel 
Merman and Marilyn Monroe. 
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FRIDAY, 12/14 


® Rudolph the Red-Nosed Reindeer CBS (8- 
9 p.m.) Have honker, will travel. Holiday fa- 
vorite. 

® The Kid Who Loved Christmas Syndicat- 
ed (check local listings) Nicely acted family 
melodrama. Cameo by the late Sammy 
Davis Jy. B- 

@ Great Performances: The Marriage of 
Figaro PBS (9 p.m.-12:30 a.m.) Provocative, 
modern-dress version of Mozart’s opera. A- 
SATURDAY, 12/15 


® NFL football NBC (12:30-3:30 p.m.) Buf- 
falo Bills vs. New York Giants. 

You Take the Kids CBS (8-8:30 p.m.) 
Nell Carter in a Roseanne riff. C 

® China Beach ABC (9-10 p.m.) Switches in 
time take a toll on this Vietnam series. C+ 


SUNDAY, 12/16 


® Frank Sinatra: 75th Birthday Celebra- 
tion CBS (9-11 p.m.) Cheers for the chair- 
man: highlights of his Diamond Jubilee 
concert and new tributes from Tony 
Bennett and Ella Fitzgerald. 


MONDAY, 12/17 


® Mickey's Christmas Garo! NBC (8-9 p.m.) 
Animated version of the Charles Dickens 
tale featuring Mickey Mouse and Goofy. 

® A Mom for Christmas NBC (9-11 p.m.) 
Olivia Newton-John as a mannequin come 
to life—just in time for the holidays. 

@ NFL football ABC (9 p.m.-end) San 
Francisco 49ers vs. the L.A. Rams. 

® The Trials of Rosie O'Neill CBS (10-11 
p.m.) Order in the court! Rosie defends... 
an E.L.F. 

Borderline Medicine with Walter 
Cronkite PBS (10-11 p.m.) A look at the 
U.S. health-care system. 


WEDNESDAY, 12/19 


® Frosty the Snowman CBS (8-8:30 p.m.) 
A snow-business tradition. 


NEW THIS WEEK 
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@ Havana Robert Redford, Lena Olin (R) 
Romance in revolutionary Cuba. 

® Look Who’s Talking Too John Travolta, 
Kirstie Alley (PG-13) Pacifier, anyone? 
Mermaids Cher, Winona Ryder (PG-13) 
Mother and daughter come of age ina New 
England seacoast town. 

NOW PLAYING 


® Dances With Wolves Kevin Costner, 
Mary McDonnell (PG-13) Civil War soldier 
communes with Sioux Indians. € 

® Edward Scissorhands Johnny Depp, 
Winona Ryder (PG-13) Shear insanity. A- 
® Home Alone Joe Pesci, Daniel Stern 
(PG) Bungling burglars versus a child left 
on his own. D 

® Misery James Caan, Kathy Bates (R) 
Romance novelist held captive by an ob- 
sessed fan, B+ 

® Mr. & Mrs. Bridge Paul Newman, 
Joanne Woodward (PG-13) Portrait of an 
old-fashioned WASP marriage. B- 

® Predator 2 Danny Glover, Gary Busey 
(R) A grimly incoherent pile of urban 
blowout clichés. D- 

# Rocky V Sylvester Stallone, Talia Shire 
(PG-13) The Italian Stallion’s final round. B- 
@ Three Men and a Little Lady Tom 
Selleck, Ted Danson (PG) A bigger laugh 
than its one-joke predecessor. B 


® Happy Mondays Pills ’n’ Thrills and 
Bellyaches (Elektra) More headaches than 
thrills from an English band that’s at the 
forefront of the Manchester sound. € 

® Freddie Jackson Do Me Again (Capitol) 
A solid but studied approach to passion on 
R&B artist’s fourth album. C+ 

® Madonna The Immaculate Collection 
(Sire/Warner Bros.) The singles that 
made her a star, with remixes and two 
new tracks. A- 

® The Simpsons The Simpsons Sing the 
Blues (Geffen) Not bad for a sellout album, 
but the singing actors are better than the 
studio hacks playing with them, C+ 

> Surface 3 Deep (CBS Records) Warm, 
dreamy love songs. Not exciting but not 
meant to be. B+ 


© Suzy Bogguss Moment of Truth (Capitol) 
Solid second effort from a singer who seems 
headed for country-music stardom. B+ 


® Brahms The 3 Violin Sonatas (Sony 
Classical) Itzhak Perlman, violin; Daniel 
Barenboim, piano. Warm, insightful, loving 
interpretations. A 

® Britten Les Jlluminations; Serenade; 
Nocturne (Virgin Classics) Martyn Hill, 
tenor; Richard Hickox conducting City of 
London Sinfonia. A real treat, especially for 
those who don’t know Britten's brilliant 
song cycles. B 


NEW RELEASES 


Aeeneenneneeaneneauneestnseneeenarearasenneesaesansenseaeecesesneseneaenarenaes 


® Cult People (Cine Phile, $19.95) Six in- 
terviews with late-late-late-show stars and 
directors. For hard-core cultoids only. B- 
© Gremlins 2: The New Batch (Warner, 
$92.95, PG-18) Joe Dante’s sequel is a 
straight-ahead Halloween prank of a 
comedy. B+ 

® Henry V (CBS/Fox, $89.98, PG) Kenneth 
Branagh’s rousing film version of the 
Shakespeare play. A 

® Making Great Beer at Home (Videocraft 
Classics, $34.95) A 49-minute “beginner’s 
guide to home brewing.” B+ 

® RoboCop 2 (Orion, $94.98, R) As tooth- 
less and tepid as sequels get. F 

® 10,000 Maniacs: Time Capsule (Elektra, 
$19.98) An intriguing scrapbook of the 
folky rock group’s career. B- 

Tie Me Up! Tie Me Down! Victoria Abril, 
Antonio Banderas (RCA/Columbia, 
$89.95, NC-17) Pedro Almodévar’s film 
about a former mental patient who kid- 
naps an actress. C- 

® The Tree of Wooden Clogs Luigi 
Ornaghi, Francesca Moriggi (Fox/Lorber, 
$79.95) A quietly stirring portrait of Ital- 
ian peasant life. A 

® Wayne Gretzky: Above and Beyond 
(LIVE, $19.95) Unlike its subject, this bio- 
vid doesn’t score in clutch situations. B- 


THE BIG BOX SOUND 


In time for the holidays 
there are boxed sets ga- 
lore—collected songs by 
Frank Sinatra, Led Zep- 
pelin, the Bee Gees, and 
others. But here’s who 
I‘d really like to see 
boxed—and who isn’t 
yet—under the tree: 


Signed, 


CHIP WASS 


New York, NY. 


“BIETS. OF WORDS 


: ° The Wild Christmas Reindeer Jan Brett 


(Putnam, $14.95) Fantastic flight of abook. A 


© Diane Goode’s American Christmas 
Edited and illustrated by Diane Goode 
(Dutton, $14.95) Heartwarming anthology 
_ of poems, stories, and songs. A 

Latkes and Applesauce Fran Manushkin; 
illustrated by Robin Spowart (Scholastic, 
$12.95) A kind, poor family is rewarded 
with a miraculous feast. B+ 

© The Christmas Coat Clyde Robert Bulla; 
illustrated by Sylvie Wickstrom (Knopf, 
$13.95) Feuding brothers patch things up. A 
© The Power of Light Isaac Bashevis 
Singer; illustrated by Irene Lieblich (Far- 
rar, Straus & Giroux, $12.95) Eight splendid 
stories: one for each night of Chanukah. A+ 
© The Glorious Impossible Madeleine 
LEngle; illustrated with frescoes by Giotto 
(Simon & Schuster, $19.95) Inspired 
retelling of the story of Jesus. A+ 

© The Mousehole Gat Antonia Barber; illus- 
trated by Nicola Bayley (Macmillan, $14.95) 
Lyrical book about a heroic feline. A+ 

© Morris’s Disappearing Bag Rosemary 
Wells (Dial, $16.95) Adorable bunny, re- 
markable vanishing act. A+ 


© Even Trolls Have Moms Joe Scruggs 
(Shadow Play Records, $9.95) Sharp stand- 
up comedy for kids. A- 
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NEW THIS WEEK 


NONFICTION 

© All His Jazz: The Life and Death of Bob 
Fosse Martin Gottfried (Bantam, $24.95) 
As a prose stylist Gottfried may not gener- 
ate the literary equivalent of “Steam 
Heat,” but his cool provides the right cor- 
rective to the lurid tale he has to tell. B+ 

® The Man Who Changed the World: 

The Lives of Mikhail $. Gorbachev Gail 
Sheehy (HarperCollins, $18.95) Although 
Sheehy’s book doesn’t have much histori- 
cal depth, her Gorbachev keeps the 

reader intrigued. B 

® The Missing Reel Christopher Rawlence 
(Atheneum, $19.95) Rawlence sets out “to 
nail” Thomas A. Edison, not only as a 
patent thief but as the cold-blooded mur- 
derer of a Frenchman named Augustin Le 
Prince, inventor (maybe) of the movies. B 
RECENT & NOTEWORTHY 


FICTION 

® Symposium Muriel Spark (Houghton 
Mifflin, $18.95) There are some delectably 
Sparkian pleasures in this novel, but its 
plot—which circles around the dinner 
table—whets your appetite, and then 
sends you away hungry. B 

® Victories George V. Higgins (Henry 
Holt, $19.95) A quirky close-up of a race 
for the House of Representatives, with a 
do-nothing veteran congressman facing off 
against a know-nothing local celebrity. B+ 
NONFICTION 

® Rock Lives Timothy White (Henry Holt, 
$24.95) A massive, often fascinating, fre- 
quently maddening collection of 59 profiles 
of music greats. B 

NEW IN PAPERBACK 


® Awakenings Oliver Sacks (Harper- 
Perennial, $9.95) The book that made 
Sacks (The Man Who Mistook His Wife for 
a Hat) a literary star. A study of 20 pa- 
tients awakened from sleeping sickness by 
the drug 

L-dopa, it has been made into a movie. A 
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